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Since 1991, the members of the European Textile Collectivities Association, ACTE, have joined forces in order to ensure 

that, despite signifi cant restructuring processes, the textile-fashion sectors remain key manufacturing industries in their 

respective territories, and in the European Union in general.  

The future of these sectors in Europe is strongly linked to the capacity for innovation.  However, innovating is more than 

just creating new products. It is also about mobilising scientifi c and creative talent to make sure that the expertise and 

knowledge derived from a long history of production in our territories is not lost.  

ACTE advocates the need to promote local identity using the territories’ industrial heritage, valorising and re-discovering their 

production DNA and searching for positive spin-offs between these industries and other value-added sectors.

In many of our member territories, textile and fashion museums and other cultural institutions play an important role in this 

context. They act both as witnesses of the historical productive memory and as drivers for the transition from an industrial 

economy to a knowledge-based economy. 

The EUROTEX ID project emerged from the Twintex Museums project promoted by ACTE and its members, and is an excellent 

example of a successful linkage between the rich industrial heritage and the development of innovative designs and products. 

Teo Romero Hernández  -  Chairman of ACTE

The aim of this publication is to offer a brief overview of the work completed by Prato Textile Museum Foundation and the 

other partners of the EUROTEX ID: a multidisciplinary collaboration to enhance the EUROpean TEXtile IDentity project.

Co-fi nanced by the European 2007-13 Culture Programme, the two-year project focused on rescuing the European textile 

identity by raising the collective awareness of the importance of the role played by textile production in the economic and 

cultural life of medieval, modern and contemporary Europe.

Starting their work in November 2008, seven project partners from four countries in whose history textile production has 

played a signifi cant role – Italy, Spain, Portugal and the United Kingdom – worked together until November 2010 to learn 

more about one another by studying the textile production systems of each territory of reference, analyzing and studying 

examples of each partner’s textile heritage and, above all, enabling a group of young textile and fashion designers to use 

the European textile heritage as a source of inspiration for their creativity.

The marked heterogeneity of the partnership – which included two textile museums, a fashion design school, a university 

specializing in textile design, a technological centre, an association of municipalities and a European association of textile 

collectives – was undoubtedly one of the strengths of the project and enabled all the participants to work together at 

European level in a truly multidisciplinary approach.

In our opinion, the project generated many important results, each of which offers various new and highly original elements: 

the creation of the fi rst European database of 19th and 20th century industrial textiles; the completion of study visits to the 

depositories of various museums, companies and textile towns; the study and creative reinterpretation of the heritage by 
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rising young European designers under the enthusiastic and expert guidance of highly respected tutors; two exhibitions, one 

organized at Vale do Ave focusing on enhancement of the local textile heritage and the other held at Prato Textile Museum 

focusing on the heritage of the various territories involved in the project and the creations of the young designers inspired 

by this heritage. The project closed with a fi nal conference held in Prato. The aim of the conference was to disseminate the 

results of the project whilst simultaneously offering opportunities for refl ection on the importance of the European textile 

heritage in the production of contemporary fashion and the strategic role played by young people.

Prato Textile Museum Foundation’s success in coordinating the work of such a competent and enthusiastic partnership is 

also an extremely important result, an achievement which has consequently strengthened the Foundation’s determination 

to work at European level with a view to creating new relations between the European textile heritage, young people and 

the worlds of training, creativity and industry.

Andrea Cavicchi  -  Chairman of Prato Textile Museum Foundation 

INTRODUCTION

The Vale do Ave is an area whose economic development from the nineteenth century to the present day is rooted in 

the textile sector, and the textile industry is Ave’s regional, national and international trademark.

Today, rather than an economic activity, textiles are part of a cultural heritage, and the identifi cation of our communities is 

one of the ways in which the Ave was and is connected to the world.

That’s why this project, the EUROTEX ID, has had a critical role in the Association of Municipalities of Vale do Ave. We are 

happy to see that the textile industry has been considered not in the context of the economic crisis, which led to its move 

to more competitive areas, but as part of our identity – to our origins as a community, our people, cities and history.

The preservation and celebration of the area’s textile heritage, and today’s attempt to recreate it, which this project has 

made possible, honours all those who over the centuries have lived, worked, created, invented and suffered in contributing 

to the development of their regions and countries.

It was thus a great pleasure to participate in this project: it allowed us to collaborate in another international project, and gave  

our young people another opportunity to promote a broad partnership in the region involving the Textile Museum of Textile 

Industry Ave, University of Minho, Computer Graphics Center, and the CENATEX Avedigital, who were very appreciative.

We extend a special greeting to the students involved in the project from the Winchester School of Art and the Escola 

Profi ssional Cenatex which proved that in tradition there is also room for innovation.

AMAVE also wishes to thank Acte, as well as the international partners of the project, for the opportunity that this gave us 

when we took offi ce: that textiles were not the past, but the present and future.

Greetings from Vale do Ave, to the identity of textiles in our communities and therefore in Europe.

Gabriel Pontes - Chairman of Amave
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Textile production in Europe dates back to the Middle 

Ages when the production and sale of raw materials, 

textiles and clothing were strategic features of the 

economic and social development of many European 

territories. 

For many centuries, fabric was one of the main European 

trading commodities, the reason for the establishment 

of international contacts and the reciprocal exchange of 

cultural, stylistic and technical infl uences, as well as one 

of the main vehicles by which tastes in fashion spread 

and were reciprocally infl uenced. 

The recent transformation of the textile production 

sector – which is increasingly threa tened by competition 

from developing countries – has put the very survival 

of the sector at risk. In order to maintain its strategic 

position in the world economy, it must now focus on 

quality, exploitation of the know-how it has accumulated 

over the centuries and development of its position as 

the direct heir to the European textile and clothing 

tradition.

As confi rmed in the archives and documentary 

collections of European textile museums and companies, 

European textile production has always deployed an 

impressive repertoire of techniques, decorative patterns 

and styles, each strictly linked to its cultural context of 

reference, yet nevertheless stratifi ed and infl uenced by 

other European sources.

Many aspects of this heritage – referred to as the 

“European textile culture” – have been widely studied 

and evaluated by the international scientifi c community 

in publications, exhibitions and other initiatives. 

The enormous know-how developed by the textile 

industry as a whole is the main reason for European 

excellence in textile production: a know-how which 

has been conserved and handed down to us directly 

in the sample books produced by textile companies 

throughout Europe to promote their ranges and keep 

records of their production. 

Operating within this framework of reference, the 

main aim of the EUROTEX ID project (www.acte.net/

eurotexid/) was to set up an interdisciplinary activity 

designed to rediscover and enhance the European textile 

industry of the 19th and 20th centuries. It did this  by 

identifying and valorizing the European textile heritage, 

promoting long-term cooperation among cultural, 

institutional and economic operators, encouraging 

creative reinterpretation and facilitating the circulation 

of young artists and their work.

Financed by the EU Culture Programme 2007-2013 

(Call for proposals EACEA N° 23/2007. Co-operation 

measures – Strand 1.2.1) with 199.446,50 Euros, the 

EUROTEX ID project had a total budget of 398.893 

Euros and started in November 2008 and concluded 

in November 2010. The partnership included Museo 

del Tessuto di Prato (Italy) as lead partner, Centre 

de Documentació i Museu Tèxtil de Terrassa (Spain), 

Associação CCG/ZGDV – Centro de Computação 

Gráfi ca, Guimarães (Portugal), Escola Profi ssional 

Cenatex, Guimarães (Portugal), Amave – Associação 

de Municipios do Vale do Ave (Portugal), Winchester 

School of Art, University of Southampton (UK) and 

ACTE – European Textile Collectivities Association.

The project idea was the natural progression of the 

Twintex Museums project (www.twintexmuseums.eu), 

a textile museum twinning project promoted by the 

Municipality of Prato and ACTE. The Twintex Museum 

project involved over 70 European ACTE textile centres 

The EUROTEX ID project: contents and target audience
Filippo Guarini, Museo del Tessuto di Prato  

INTRODUCTION
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in a debate on the strategic role of textile museums in 

the process of economic and social transformation of 

urban centres and the transition of industrial districts 

towards the knowledge-based eco nomy. The results of 

the Twintex Museum project highlighted the increasing 

interest shown by textile museums in going beyond 

their core activities of conservation and enhancement 

of the local textile heritage to work together with the 

worlds of manufacturing and training to support textile-

fashion enterprises and schools.

Convinced that setting up a joint venture involving 

cultural, industrial and specia lized training facilities was the 

only way to achieve this result, the EUROTEX ID project 

(whose name is an acronym of  “A Multidisciplinary 

collaboration to enhance the EUROpean TEXtile 

IDentity”) was characterized by an interdisciplinary 

approach and the involvement of young designers 

from Winchester School of Art and Escola Profi ssional 

Cenatex in an experimental activity focusing on the 

development and creation of mini fashion and fabric 

collections, inspired by European textile heritage, which 

thus had an intrinsic cultural value.

The project activities were divided into four stages: 

Identifi cation of European textile heritage 1. 

(January – July 2009)

Study of European textile heritage (November 2. 

2009 – February 2010)

Design of new fashion collections inspired by 3. 

European textile heritage (April 2009 – June 

2010)

Dissemination of fi nal results and creation of 4. 

network of interest (October – November 

2010)

The project  started by selecting, studying and cataloguing 

textile samples from the archives of Prato, Terrassa and 

Guimarães textile museums.   

The selected, catalogued textile samples were then 

uploaded into a special digital database (European 

Textile Identity Database, www.acte.net/eurotexid/

database) set up exclusively for the project. The 

database provided technical specifi cations and details 

of each of over 150 items selected (those considered 

most representative of the textile production of each 

territory in the 19th and 20th centuries) to provide 

the young artists from design schools with technical 

information and a source of inspiration for developing 

new designs and products. 

Having viewed the textiles in the database, the students 

and their teaching staff embarked on a study initiative 

oriented towards creating new models and designs. 

Following this, three students from each educational 

establishment were chosen to participate in study 

visits to Prato, Terrassa and Guimarães to view and 

study fi rsthand the textiles they had viewed on the 

database. The three study visits – to which a fourth 

visit to Winchester School of Art was added at the 

students’ and partners’ request – included a series of 

interdisciplinary activities organized with the involvement 

and collaboration of various local artists, designers, 

textile and fashion consultants and companies. The aim 

of these activities was to support the students during 

the development of their project work by offering 

advice relevant not only to the appeal of the projects 

but also to their reproduction using modern industrial 

systems.

The results of the students’ work – a set of fashion 

and furnishing fabric collections – were the main focus 

of the EUROTEX ID exhibition, which opened on 21 

October 2010 at Museo del Tessuto di Prato.

The opening of the exhibition coincided with the 

closing conference of the project and represented, 

together with this volume, the most important moment 

for the promoting and disseminating the results and 

best practices of the project. The exhibition enabled 

the comparison of the antique textile sample books, 
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which inspired the students’ work, with the clothing and 

textiles designed for the project; it highlighted the way 

bridging past and present has always been a fundamental 

element of fashion design.

The closing conference was held in Prato on 21 October 

2010. The purposes of the conference were to outline 

the way in which the European-wide collaboration 

undertaken by the project partners raised awareness 

of the various territories involved, to explain the 

methodologies used in the various stages of the project 

and to present the results. 

The presentation of the project was fl anked by debates 

on issues of strategic importance to the territories 

involved and on the possible further development of 

the collaboration undertaken by the EUROTEX ID 

partnership.

These issues were addressed in two sessions focusing 

on “Enhancement of the heritage and archives of textile 

companies as a source of inspiration for new collections” 

and “Young people and world of fashion: from training 

to production”.

INTRODUCTION



EUROTEX ID project EUROTEX ID project 

13



EUROTEX ID project 

14

2. TERRITORIES AND PARTNERS
2.1 Prato
        Laura Fiesoli

With a population of 190,000 Prato is the second biggest 

city in Tuscany, and is surrounded by one of the most 

important textile district in Europe. The development 

of Prato’s textile industry has an unbroken history from 

the 12th century. 

Local textile production was traditionally based on a 

cottage industry system – which continued without any 

great changes until well into the 19th century – with the 

craftsmen and their families working from home, as and 

when it suited them. The raw materials were supplied 

by a merchant, to whom the craftsmen also delivered 

the fi nished pro ducts. The craftsmen were mainly rural 

TERRITORIES AND PARTNERS
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labourers from outside the city walls who 

took on textile work as a secondary source 

of income which could be easily integrated 

into their agricultural commitments: there 

were no established set working hours and 

it was not necessary to perform the work in 

a specifi c place, their only obligation being 

to meet the delivery times agreed with the 

merchant. The work was completed by all 

members of the family – men, women and 

older children – when it was impossible 

to work in the fi elds, especially in the long 

winter evenings. 

In 1792, Mazzoni-Pacchiani textile mill, a 

company established in the 1780s, brought 

its entire work force into a single building 

according to a modern factory set-up which 

vertically integrated all the stages of the 

production process. Many other merchants 

followed Mazzoni-Pacchiani’s example, 

although the stages of the production 

process were often horizontally rather than 

vertically integrated. It was this horizontal 

production system which eventually gave rise 

to the production model – several small- and 

medium-sized companies specialized in a single stage of 

the textile production process – which still distinguishes 

the Prato textile industry today.

The fi rst attempt to mechanize the various stages of the 

textile production cycle, pro cesses which had always 

previously been performed manually, dates back to the 

1820s when Giovanni Battista Mazzoni embarked on 

his career as a designer of textile machinery. 

Returning to Prato from a long stay in Paris, Mazzoni set 

up a workshop to test a series of spinning machines he 

had designed. He discovered that his new mechanical 

spinning machines not only reduced production 

times, but also improved the quality of the cotton 

yarn produced, making it even better than hand-spun 

cotton. Mazzoni’s technological innovations did not 

stop at spinning machines: he also invented machines 

for dyeing cotton which, although rather expensive and 

time-consuming, produced excellent results, as did his 

machinery for other stages of the wool production 

cycle such as teaseling and clipping.

Although the Prato wool manufacturing industry saw 

no particularly revolutionary deve lopments between 

1840 and 1860, it was in these two decades that the 

rag tearing machine was introduced. Invented in Great 

Britain in 1813 by Benjamin Law, the shoddy machine 

enabled the recovery of woollen fi bres from second-

hand rags and wastage discarded during the spinning 

and weaving processes, which could then be re-spun 

and re-woven. This process was known as regeneration 

TERRITORIES AND PARTNERS
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and the fi bres created were known as regenerated 

wool or shoddy. As rags cost considerably less than new 

wool, this reduced the cost and therefore the price of 

the end product. This process was immediately adopted 

by a large number of Prato textile manufacturers and 

Prato soon became the most important centre for the 

collection and classifi cation of rags in Europe. Indeed, 

two new professional fi gures – the rag trader and the 

rag picker – were created in order to cope with sorting 

the various types of rag brought to Prato from all over 

Europe and Africa.

Skilled rag pickers were in high demand throughout 

the second half of the 19th century and well into the 

20th century. Indeed, in the years immediately after the 

Second World War, rags (imported from all over the 

world) were the only source of raw material available 

for the production of woollen textiles.

During the fi rst half of the 20th century, the last 

remaining manual looms in Prato were replaced by 

mechanized equipment and the last hydraulic or 

steam-driven engines were replaced by electric power. 

Furthermore, as periods of peace alternated with years 

of war, Prato’s textile industry see-sawed between the 

production of civilian textiles such as meltons, plaids, 

velours, blanketing, double-sided wools, fl annels, 

cheviots, ladies’ and gentlemen’s clothing fabrics 

and beaver wools, which were high in demand 

on both Ita lian and international markets, and 

the manufacture of military textiles such camp 

blankets and grey-green wools for uniforms.

At the end of the 1940s, Prato’s textile industry 

was led to a gradual reorganization: the 

closure of the largest factories, the founding 

of numerous small enterprises managed by 

former textile workers and the decentralization 

of the manufacturing process. In the thirty 

years between 1951 and 1981, the number of 

businesses operating in Prato’s textile district is 

estimated to have increased from 780 to 14,500 

enterprises.

In addition to the development of this new 

production system, the 1950s and 1960s also 

saw the beginning of a change in the type of 

textiles produced, as the higher standard of living 

achieved throughout Europe was translated into 

an increased demand for better quality, more 

aesthetically pleasing textiles.

In the 1970s, the inexorable introduction of 

man-made fi bres such as nylon led to both a 

considerable diversifi cation of production and a 

greater focus on quality, although the fi rst signs 

TERRITORIES AND PARTNERS
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of change were apparent at least two decades before 

when many companies started to abandon classic 

carded regenerated-wool textiles in favour of combed-

fi bre blends. There was also a gradual abandonment of 

woollen textiles in favour of new cotton, linen, silk and 

synthetic blends. In addition, to satisfy the increasingly va-

ried demand for fashion textiles, many Prato companies 

started to fl ank their traditional textile collections with 

new products such as coated textiles, faux furs and 

faux leathers while others abandoned the production 

of textiles for the clothing industry to specialize in 

technical textiles such as non-woven products for use 

in the shoe and fl ooring industries.

The early 1980s saw Prato affected by another 

economic crisis, a slump in production which would 

only be resolved a whole decade later in the 1990s. 

Indeed, a combination of various factors generated a 

demand for lighter, softer, more brightly coloured fabrics 

composed not only of wool but also of other fi bres. In 

order to combat this slump in production, it was decided 

to renew the image of the Prato textile industry by 

organizing a series of economic and cultural events, 

TERRITORIES AND PARTNERS
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the most famous of which is Prato Expo, a six-monthly 

sample fair in which local companies show their latest 

collections.

Although the current world economic crisis has 

once again put Prato’s textile industry seriously to 

the test, many of its companies – today the textile 

district comprises more than 7,000 enterprises – 

have counteracted by focusing on research and 

innovation – for instance on eco-friendly issues –  an 

approach which has led to the creation of technical 

and functional fabrics for sport, health, interior design 

and architecture. This constant research, in addition 

to the opening to new market and industrial poles, 

demonstrates that textile fi eld is still the most relevant 

for Prato productive district.

Museo del Tessuto di Prato
(Prato Textile Museum)
The Museo del Tessuto di Prato is one of the most 

important cultural institutions in Italy devoted to 

textile history and heritage. The museum was opened 

in 1975 in the “Tullio Buzzi”  Textile Technical Institute, 

as a cultural institution for the recovery of the local 

productive history and to support training in the 

textile design sector.  Since May 2003, the museum has 

been located in the Ex Cimatoria Campolmi factory, 

an important example of industrial archaeology, inside 

the medieval walls of the city of Prato. 

The initial core of the collections came from the 

donation of a corpus of fabrics dating from the 14th-19th 

centuries, made by private collector and entrepreneur 

Loriano Bertini. 

The collections continued to grow thanks to the 

many donations of the Alumni Association of the 

Textile Institute, of the Friends of the Textile Museum 

Association and of private and public corporations, as 

well as of many private citizens of the city, and today 

comprise a heritage of international importance. The 

museum collections show textile ar t and production 

from pre-Christian times to our day, illustrating various 

manufacturing techniques, through a total of more 

than 6000 items. 

Great importance is given to the local productive 

history from the Middle Ages up to the 1990s: 

the evolution in textile manufacturing in Prato is 

shown through archive documents, materials and 

textile machines, illustrating the products, tools and 

organizational models of the industry. 

A contemporary section has been created thanks to 

the donations of many companies of the Consortium 

for the Promotion of the Industrial Union of Prato 

(Pratotrade) from the Prato textile district. The 

collection presents fabrics whose technical or 

aesthetic features comprise an absolute novelty on 

the international scene. 

The museum is a cultural institution strongly rooted 

in the local, social and economic fabric of the Prato 

district. The museum is managed by the Fondazione 

Museo del Tessuto, founded in November 2003 by the 

Municipality and Province of Prato, the Prato Industrial 

Union and the Chamber of Commerce, Industry and 

Crafts of Prato.  

Research, exhibitions, educational activities,  aimed at 

all age groups, conferences and other cultural initiatives 

to enhance and communicate textile heritage are the 

main activities of the museum’s mission. 

TERRITORIES AND PARTNERS
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The European Textile Collectivities Association, ACTE, 

was founded in 1991 as one of the fi rst associations 

of local authorities at European level.  ACTE aims to 

represent and defend the interests of its members that 

share a common denominator: a signifi cant presence 

of the textile, clothing, leather, footwear and fashion 

accessories sectors. 

Currently, ACTE has more than 100 members in 10 

European countries: around 70 effective members 

(mainly local and some regional authorities) and more 

than 30 adhe rent members (research centres, educational 

institutions, business associations, trade unions and 

museums) in Belgium, Croatia, the Former Yugoslav 

Republic of Macedonia, Germany, France, Italy, Poland, 

Portugal, Romania and Spain.  

Since its constitution, the main activities of ACTE have 

basically been: 

lobbying actions: contributing to the development • 
and implementation of European and national 

policies; discussing and collaborating with European 

institutions and the main social and economic 

stakeholders to represent the interests of the 

member territories;

preparing and managing joint projects, co-fi nanced • 
in the framework of European and national 

programmes to promote the cooperation and the 

exchange of experiences in areas such as economic 

development, employment policies, training, culture 

and re-conversion of industrial heritage;

awareness-raising actions: fostering the external • 
communication of the socio-economic reality of 

European manufacturing territories; identifying future 

opportunities of the sectors in Europe, and giving 

recognition to success stories that demonstrate 

innovation and change, with the aim of positively 

infl uencing the image of the sector. 

The textile-fashion sectors are an example of industrial 

change, which have faced diffi cult restructuring processes 

for decades. These processes have had a strong impact 

on employment levels, social and economic realities 

and the urban development of territories that depend 

on these industries. As its name suggests, the European 

Textile Collectivities Association and its members try to 

anticipate and manage these structural changes with an 

institutional and territorial approach. The leadership of 

businesses is crucial, and local and regional authorities 

mainly assume the role of facilitators, providing adequate 

support conditions and tools.

Networking helps to combine efforts and fi nd possible 

and positive future alternatives. 

Thus, ACTE advocates a close cooperation between 

local and regional authorities and private stakeholders 

in forms of clusters, knowledge transfer  between 

public research and  industry,  and  strategic  

partnerships  between  businesses  and universities. 

2.2  ACTE - European Textile Collectivities Association
         Monika Leitner and Christina Marent 
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History

Vale do Ave, throughout its history, has always mirrored 

the several phases of national history. At the same time, 

it has been completely integrated in the fundamental 

characteristics of Minho.

Vale do Ave is at the heart of Portuguese nationality with 

Guimarães the fi rst capital of Portugal, and European 

Capital of Culture in 2012.

At the religious and cultural level it is important to 

remember that this area sees the concentration of 

almost all of the monastic observances, giving rise not 

only to extensive agricultural farms, but also to several 

masterpieces of religious architecture, from the Romance 

to the Baroque.

Portuguese expansion in the 16th century began 

the secular migratory tradition in this area, to Africa, 

America and Brazil. In an attempt to reduce the 

enormous population pressure, that has always existed, 

this migratory trend has a singular relevance, in the 

19th century, with the emigration to Brazil that was 

the precursor of the industrial investments in the area. 

Bringing new capital, they became complete in a 

conjuncture that, since middle of the 19th century, started 

to be the Vale do Ave image, in other words, the textile 

industry.

The heir of old traditions in craft work, that have always 

existed in Vale do Ave, the textile industry allowed people 

to stay in their home town, avoiding emigration (at least till 

the 60s) and reduce the labour excess in the rural fi elds. 

Another fact is the industrial tradition that involves the 

area and that started in the fi rst half of the 19th century 

(1845). From that time, through times of expansion, 

stability and recession, Ave has been giving its precious 

assessment to the national economic development, 

becoming the second main economic centre in the north 

of Portugal, following Porto.

Vale do Ave became one of the most dynamic and 

industrialized areas of the country. Its industrial 

development, from the middle of the 19th century, 

although favoured by natural factors (space, water and 

means of access to the market), was owe above all due 

to its people’s dynamism and work capacity.

More than one and a half centuries after the initial 

industrial activity in the area, the hydrological Basin of 

Ave is today stippled by a myriad of tracks that attests all 

that historical process in a privileged way. 

They are irreplaceable milestones in the collective 

memory of the local communities, but also elements 

strongly characterizing the area and identifi able for 

visitors.

In spite of the similarity between the several municipal 

districts, for instance, natural beauty, climatic and agrarian 

features, its industrial development presents considerable 

differences.

In Vale do Ave there are two defi ned  subgroups: one 

located to the centre and south, polarized by the 

municipalities of Guimarães,  Vila Nova de Famalicão, 

Santo Tirso, Trofa and Vizela, more industrialized; the other, 

to the North, includes the municipalities of Fafe, Póvoa 

de Lanhoso and Vieira of Minho, less industrialized and 

with a greater preponderance of  agricultural activity.

Being a space where agricultural property and the 

agriculture activity itself always have a great importance, 

people worked also in manufactured and industrial 

activities, as well as on the distribution and trade, equally 

indispensable in a development process. 

Local communities, throughout history, have always 

revealed a great ability to adapt to the new situations, by 

2.3  Vale do Ave
         Jerónimo Silva
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profi ting from its own potentialities – hydraulic resources, 

raw-materials, energy sources and human resources – 

and, on the other hand, by having resort to exogenous 

factors, when it is necessary, concerning technology, 

know-how and markets, in order to add value to its 

products.

In the last one and a half centuries some new activities 

have joined the traditional ones (tanning and cutlery, 

milling, goldsmith’s arts and fl ax preparation). 

We should point out, among others, the cotton industry, 

clothing, metalomechanics and machine production.

To study  industrialization in Vale do Ave, it is necessary 

to turn to not only the written sources but also to the 

material evidence (structures and machines, images, 

traditions and oral testimonies). This is the industrial 

heritage, that has strategic potential from the point of 

view of both culture and tourism.

Geography

Vale do Ave is located in northwest continental Portugal, 

between the cities of Braga and Porto, surrounded 

by the Atlantic coast to the west, to the north by the 

Cávado area and its National Park of Peneda Gerês, to 

the east by Trás-os-Montes area and to the south by the 

Douro area; the Vale do Ave is located in the centre of 

the Strategic Triangular Corridor Porto-Galicia-Verín.

The Vale do Ave area, infl uenced by the hydrographical 

basin of the River Ave, occupies an area of 1.246,2 km², 

about 6% of the North Area Surface and 1,4% of the 

National surface and has 8 Municipalities: Fafe, Guimarães, 

Póvoa de Lanhoso, Santo Tirso, Trofa, Vieira do Minho, 

Vila Nova de Famalicão and Vizela.

This area has Mediterranean features but a strong 

Atlantic infl uence, which creates a climate of pleasing 

temperatures, with a small thermal amplitude and strong 

average rainfall.

It results from its geographical position, from the 

proximity of the Atlantic Ocean and because of the form 

and disposition of the main mountain groups, which give 

the area a fl ora and fauna that makes Vale do Ave one of 

the most beautiful areas of Portugal.

The River Ave, with about 100 km of extension and with 

its headwaters at more than 1050 meters, feeds the river  

Vizela, in its left margin, and the river Este, in its right 

margin.

In this predominantly granite area, we can fi nd 

settlements of oaks, brave pine and eucalyptus, as well 

as brushwood.

Ave presents an urban - dispersed model of territory 

characterized by diffuse urbanization and industrialization 

patterns where the multiple functionality of the soil use 

is interconnected.

It is the secondary sector which is predominant, because 

of its ancient tradition in the textile industry.

On the traditional landscape the textile industry grew, 

through small units, which began to be very important 

in the last century. 

The recent dynamic of industrialisation has deep origins 

in the way industrial production had been organised. 

Vale do Ave’s region presents a territory model of urban-

diffused population, characterised by diffused patterns of 

urbanization and industrialization, where the utilisation of 

the soil is very diversifi ed.

TERRITORIES AND PARTNERS



EUROTEX ID project EUROTEX ID project 

23

A Growing Demographic Vitality

Vale do Ave area has a resident population of about 

509 968 inhabitants, representing 6% of the Portuguese 

population. It is one of the areas of greatest population 

density, at a national level (about 411,3 inhabitants for 

km² in 2002). It still has a signifi cant reserve of young 

people and a demographic growth of about 10,94% 

(from 1991 to 2001).

Importantly the population of Vale do Ave has two 

fundamental characteristics: on one hand, it is not centred 

around the urban centres, but it is extended across the 

whole area (spread population); on the other hand, it 

represents the most youthful population in Western 

Europe (from the total of the resident population, 92 

790 inhabitants are less than 15 years old).

A “Campus” diversifi ed in Teaching and in Research

Vale do Ave is known for signifi cant economic activity 

and by the youth of its population; Vale do Ave has a 

high number of students (about 15 000) at the university, 

Universidade do Minho (public and private) and at the 

vocational schools.

In the campus of Azurém, Universidade do Minho, we 

can fi nd the Research Centres of Civil Engineering, the 

Centro Algoritmi, which gathers investigators from the 

Production and Systems Departments, the Industrial 

Electronics and Information Systems, the Science and 

Textile Technology, the Polymers and Composites, 

the Interfaces and Surfaces Behaviour of Mechanical 

Engineering.

Ave has fi ve private education university institutions 

(Universidade Lusíada, University School of Health from 

Vale do Ave - Polytechnic Institute of Health from the 

North, University Institute of Health from Alto Ave, Artistic 

University School from Porto - Campus of Guimarães, 

University School of  Technologies from Fafe), offering a 

variety of degrees including: Health,  Architecture, Economy 

and Administration, Civil Engineering, Textile Engineering, 

Administration, Education and Information Technology.

Enterprising and Dynamics

Vale do Ave occupies second place in the North Area, 

in the number of companies, about 42 000, and to jobs  

in the secondary and tertiary sectors, about 180 000 

workers; it has about 51,8% of active population, a little 

higher percentage than the one of the North Area 

(48,1%) and than the national average (48,2%).

Vale do Ave area is by tradition an industrial area. 

Enterprise and a spirit of initiative has characterized 

the people from this area for a long time. 

In fact, Vale do Ave has made a valuable economic 

contribution to national economic development due to 

an industrial tradition that imbues the area and dates back 

to the fi rst half of the19th century (1845); from that time, 

through periods of expansion, stability and recession, it 

has become the second  economic centre of the north 

of Portugal, following Porto.

In fact, Ave is responsible for 28% of the companies, 39% of 

the working people and 41% of the sales volume from the 

north of Portugal in the textile, clothing and leather sectors. 

We can clearly talk about a duality of the productive 

sector existing today in Vale do Ave; due to on the one 

hand, the reminiscences of the traditional model of 

the textile-clothing sector and, on the other hand the 

modern and competitive units not only in the textile 

and clothing sectors but also in other activity segments 

as the base metal works and other metallic products, 

production of electronic and optics equipment, the 

paper and card past, that translate emerging dynamics of 

industrial diversifi cation in the area. 

In this way, Vale do Ave has conditions and potentialities 

that can attract investment.
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In 1987, some municipalities of the “Vale do Ave” 

constituted a Municipalities’ Association, in order to 

develop inter municipal project and initiatives according 

to the Decree n. 266/81 of the 15th  of September and 

complementary legislative laws, which were not possible 

to carry out as a single municipality. 

This Association worked from 1987 to 1991, year from 

which with the publishing of the Law Decree n. 412/89, 

of the 29 of November, AMAVE was made like an 

association of municipalities of public law composed by 8 

municipalities – Vieira do Minho, Póvoa de Lanhoso, Fafe, 

Guimarães, Santo Tirso, Vila Nova de Famalicão, Póvoa 

de Varzim and Vila de Conde, to these the cities of Vizela 

and Trofa joined later. These two last municipalities were 

created by their own legislation and have as objective 

specifi cally to provide technical support, coordination, 

management and realization of initiatives and inter 

municipal actions mainly concerning these activities: 

- Automatic information treatment;

- Territorial planning, house policy and public transport; 

- Basic health, water supply, waste disposal and environmental 

protection;

- Sociocultural and economic development;

- Collective representation of municipalities;

- Any other initiative of municipal interest.

This type of association allowed and it continues to allow 

to municipalities the opportunity to apply to Community 

Funds, in specifi c areas of intervention, contributing to a 

sustainable development in the whole Vale do Ave.

2.3.1 AMAVE - Associação de Municipios do Vale do Ave
 (Association of the Municipalities of Vale do Ave) 
 Jerónimo Silva
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The Associação CCG/ZGDV - Centro de Computação 

Gráfi ca (CCG) was founded in 1993 and established at 

the University of Minho in 2001 as a research, develop-

ment, training and consulting entity, a private and non-

profi t organization, and integrated into the Portuguese 

scientifi c system.

Since its foundation CCG, independently or as a strate-

gic partner, has positioned itself as an interface between 

sources of knowledge (universities) and the economy 

(business), providing services and technology transfer in 

technological fi elds related to computer graphics, infor-

mation technology, communication and electronics and 

its applications.

With its headquarters at the University of Minho, in the 

Azurém Campus in Guimarães, and with facilities in the 

Instituto Superior de Engenharia de Coimbra, CCG has 

the support of its founding members and constituents – 

the University of Minho, Zentrum für Graphische Daten-

verarbeitung (ZGDV) (German Institute for Computer 

Graphics, Darmstadt,) and several companies, national 

and foreign institutions. 

CCG has extensive experience developing and imple-

menting projects; its activity is targeted to areas of ap-

plied research:

Virtual Characters and Actors• 

Usability Research and Services• 

Urban and Mobile Computing• 

Engineering Process Maturity and Software Quality• 

Creative Media• 

Perception & Visualization• 

Computer Vision• 

CCG has almost always coordinated the national projects 

in which it participates, either directly with companies or 

through public funding programmes. CCG, through its 

connection to the INI-GraphicsNet, is in a privileged po-

sition with access to the latest technological innovations 

worldwide.

CCG supports researchers and students in their research 

efforts as well as educational tasks (Masters and Doctor-

ates), participates in education and training programmes, 

both nationally and internationally, and is also a science 

and technology transfer centre to the community of Por-

tuguese-speaking countries.

CCG’s building is in the Azurém Campus of the Uni-

versity of Minho. The available infrastructure includes the 

Virtual Theater with 60 seats, the Datacenter and the 

CAVE (Cave Automatic Virtual Environment) a three-

cubic-metre, four-sided space, housing the equipment 

essential to support activities and projects in areas of 

leading-edge technology in simulation, automation, vir-

tual reality and general applied computer graphics.

2.3.2  Associação CCG/ZGDV - Centro de Computação Gráfica 
 (Association CCG/ZGDV - Center for Computer Graphics) 
          Jerónimo Silva
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Escola Profi ssional Cenatex is a vocational and training 

school in the north of Portugal, right in the heart of the 

city of Guimarães. 

It was established in 1991, as a result of an agreement 

between the Portuguese Ministry of Education and 

Cenatex – Centre of Study for Textile Technology. 

Cenatex is, therefore, a specialized school for the textile 

and clothing industry. 

It is constantly working to offer training, renovation 

and updating, not only for the textile industry, but also 

in other areas, such as electronics, robotics, window 

dressing, and hygiene and safety at work, to diversify 

the region’s economic sector and respond to market 

needs.

To enhance teaching skills and professional expertise 

still further, Cenatex cooperates closely with the local 

business community, with specialist organizations and 

with several branches of trade and industry. 

Cenatex’s main ambition is to keep in touch with mod-

ern society and design programmes enabling it to keep 

pace with the ever-changing developments and de-

mands of the modern world.

2.3.3  Escola Profissional Cenatex 
 (Cenatex Professional School)
          Cláudia Amaro
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From mediaeval times until the late 18th century the Cat-

alan economy was based primarily on agriculture, though 

towards the end of this period domestic craft production 

had begun to establish itself as an important complement 

to this main activity. Agriculture and domestic production 

came together in Catalonia to form a process known as 

proto-industrialization, which is considered to be a key 

phase in the growth of the mo dern industrial economies 

that emerged with such force in the 19th century. 

Catalonia’s fi rst cotton producers were based in the 

Barcelona area, but the factories soon moved to sites 

where natural resources could be more successfully ex-

ploited. The Catalan rivers were a vital source of energy 

and industrial villages known as colònies soon sprang up 

around them. At the same time, the cities of  Terrassa 

and Sabadell began to specialize in spinning and weaving 

wool. This fi rst industrial expansion involved the produc-

tion of woollen cloth on handlooms and enabled the 

factory-owners to accumulate the capital needed to 

mechanize the entire production cycle by the start of 

the 19th century. In 1900, between them, Terrassa and 

Sabadell accounted for 47.2% of the spindles and 56.1% 

of the mechanical looms in the whole country. Weaving 

also encouraged the development of ancillary industries, 

which began to manufacture machi nery on a large scale.

From the end of the 19th century and throughout practi-

cally all of the 20th, the distribution of the textile industry 

in Spain was fundamentally marked by the productive 

activity of the Mediterranean coastline and its hinterland, 

which brought together most of the country’s spinning 

and weaving of cotton, wool and knitwear: Alcoi, Crevil-

lent, Ontinyent were renowned for their wool industry, 

Mataró and Igualada for knitwear, the industrial villages of 

the Ter and Llobregat rivers for cotton, Manresa for silk 

and ribbon, and the Vallès region (Sabadell and Terrassa) 

for carding and worsted spinning. Elsewhere in Spain, Bé-

jar in the province of Salamanca was a wool centre of 

primary importance. 

With the First World War (1914 - 1918) the textile in-

dustry expanded fast, mainly thanks to exports. Industry 

as a whole diversifi ed and the services and trade sec-

tors began to develop. This was a period of substantial 

growth in the city’s textile production: between 1914 

and 1933 the number of looms in Terrassa rose from 

1,004 to 1,854, and the number of spindles from 89,000 

to slightly more than 114,000. This expansion, due to the 

export demand from European countries but also from 

the markets that these countries were no longer sup-

plying because of the hostilities, was refl ected in the size 

of the fi rms in Terrassa: a small number set up as limited 

companies, such as Tarrasa Industrial, SA and the Sociedad 

Anónima de Peinaje e Hilatura de Lana (SAPHIL) SA in 

1919. The economy of the city as a whole grew rapidly, 

especially the knitwear industry, machinery construction 

and repair, and electricity as a new energy sector, raising 

the city’s productive capacity by 400% and tripling the 

number of workers. Once the First World War was over, 

export opportunities began to wane, and production 

once more targeted the Spanish market. The city’s fi rms 

were unable to capitalize on the situation and failed to 

establish a fi rm foothold in the European markets. 

By 1921 there was large-scale overproduction, and the 

warehouses were full; prices were excessively high and it 

was impossible to keep selling at the same rate as before. 

Terrassa’s fi rms again had to depend on the Spanish mar-

ket. In spite of the protectio nist measures adopted, the 

textile sector stagnated until well into the 1930s, basically 

due to the limitations of the domestic market.  There 

2.4  Terrassa 
         Joan Pérez Ventayol
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were also constraints on the city’s lending institutions. 

And as the workers’ movement became more radical, the 

antagonistic atmosphere in the streets and in the facto-

ries left its mark on the city. However, under the Second 

Republic (1931 - 1936), the economy revived slightly: in 

1934 – of the almost 17,500 workers in the city – 11,566 

were employed in wool production; 396 in cotton and 

silk; and 2,104 in knitwear. The Great Depression did not 

have a great impact on Terrassa’s textile concerns, but 

with the outbreak of the Civil War in 1936 the signs of 

economic exhaustion were becoming evident. 

The Civil War threw industrial production in Terrassa into 

turmoil. Workers were mobilized, fi rms’ activities came to 

a halt, factories were reconverted to produce materials 

for the war, others were collectivized, and many manu-

facturers fl ed to the zone occupied by Franco’s troops. 

Some factory owners were murdered in this atmosphere 

of revolutionary violence. In the last months of the war, 

many companies also faced pro blems with the supply of 

raw materials, the lack of skilled staff, and the disorganiza-

tion caused by the collectivizations. By the end of the war 

the industry had all but collapsed, although the damage to 

the city’s industrial installations caused by the war and the 

fl ight of the Republicans was in fact quite limited: most of 

the factories had remained practically intact. But the end 

of the war and Franco’s dictatorship did little to mitigate 

the serious diffi culties facing Terrassa’s wool industry. For 

example, problems such as the shortage of raw materials, 

the scarcity of transport to distribute the products, the 

lack of qualifi ed staff were compounded by the demor-

alization of the workers and the repressive atmosphere 

of the times. Despite the strong demand for textile goods 

in the Spanish domestic market, the production levels of 

1935 were not recovered until the 1950s. 

The regime’s economic policy was based on the idea of 

autarky, that is, self-suffi ciency and strong State interven-

tionism. Foreign trade was halted and the government and 

the Falangist party dictated the norms of production. The 

distribution and trade of wool was now overseen by the 

authorities, which also fi xed the prices of raw materials 

and the sale of fabrics. All this led to the emergence of 

a thriving black market in parallel to the offi cial channels. 

The new totalitarian regime also created various bodies 

to regulate wool production in Spain, via the Sindicato Na-

cional del Textil. In spite of this economic policy, there was 

something of an upturn in the wool industry: Terrassa and 

Sabadell, with their industrial structures intact, reaffi rmed 

their predominant position. The regime’s economic policy 

remained unchanged until 1959, when a period of liberali-

zation began and the restrictions on imports and exports 

were lifted. In 1962, Terrassa had 30% of the combing 

boards in Spain, 37% of the worsted spindles, 18% of the 

card spindles and 32% of the looms. Many fi rms employed 

more than 200 workers – many of whom had come to 

the city in the successive waves of migration that char-

acterized the 1950s and 1960s – and knitwear emerged 
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as an alternative to wool. It was a period of signifi cant 

economic growth. The tragic fl oods of 1962, which took 

the lives of many of the city’s residents, also left several 

factories badly damaged. But the economic aid that ar-

rived for the reconstruction of the sector, together with 

the Plan for the Restructuring of the Wool Textile Indus-

try of 1963, made it possible to replace machinery and 

introduce automation. A new cycle of expansion began, 

but with an excess of productive capacity, which export 

demand was unable to absorb. At the same time, the 

new automatic looms reduced the workforce. In the 

mid-1970s, the introduction of new synthetic fi bres and 

the end of traditional systems of production and organi-

zation had a strong impact on the textile industry, as did 

the opening of the Spanish market to foreign competi-

tion and the entry of cheaper products. So began the 

crisis of the textile sector, which spread beyond the city 

boundaries and affected the whole of Catalonia. The in-

ternational economic crisis of the 1970s was only one of 

the causes of the depression which engulfed the textile 

sector, and which signifi ed the disappearance of 64 of 

the city’s textile fi rms between 1975 and 1979 – many 

of them fl agships of the industry in earlier times, such 

as Fontanals, Sala i Badrinas and Terrassa Industrial. Be-

tween 1980 and 1984, 8,900 textile workers were af-

fected by the fi rms’ redundancy plans and many lost their 

jobs. Special plans were introduced to bolster the sec-

tor, such as the second Plan for the Restructuring of the 

Wool Textile Industry (1975 - 1979) and the Plan for 

Textile Reconversion (1981 - 1986). But nothing could 

be done to prevent the contraction of the wool subsec-

tor ; only very few fi rms were able to adapt to the new 

circumstances and attract new investments aimed above 

all at carrying out research into new fabrics or in the 

fashion sector. Terrassa’s industry diversifi ed widely at the 

end of the 20th century and sectors such as services and 

construction grew rapidly. So after a hundred years the 

textile sector was no longer the city’s main producer but 

just one of the many components that make up the city’s 

industrial fabric.
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As the 21st century begins, the textile industry has lost 

the importance it once enjoyed, but in general it has 

managed to survive in the areas where it has a long his-

tory.  Today, the industrial character of a given geographi-

cal area is due less to the types of materials it uses or the 

products it manufactures than to the capacity of its fi rms 

to adapt to the demands of the global environment; in 

the case of textile fi rms, this involves deve loping new 

fabrics with added value, experimenting with new ma-

terials, reappraising distribution channels and opening up 

new markets (one of which is the textile industry itself, 

which needs special fabrics for its technical applications). 

So the textile industry lives on, true to its time-honoured 

history which has been characterized by moments of eu-

phoria and moments of crisis. 

Centre de Documentació I Museu Tèxtil de 
Terrassa (Terrassa Textile Museum and 

Documentation Centre) 
Eulàlia Morral i Romeu

The origins of the Centre de Documentació i Museu 

Tèxtil (CDMT) date back to 1946, when the manufactur-

er Josep Biosca decided to make his private collection of 

textiles available to the public. Biosca later donated the 

collection to the city of Terrassa, which, in conjunction 

with the Diputació, the Provincial Council of Barcelona, 

founded the Provincial Textile Museum in the 1960s. In 

1995 the City Council and the Diputació decided to form 

a consortium, which has made great strides transforming 

the museum into a modern, versatile institution.

A large part of the CDMT’s heritage comes from private 

collections belonging to textile enthusiasts such as Bio-

sca, Viñas, Moragas, García Capafons, Tórtola Valencia and 

Tolosa, whose collecting had been based above all on the 

search for exotic and aesthetically attractive pieces. As a 
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result, from then on the consortium decided to centre its 

acquisitions policy on the heritage that was representa-

tive of the country’s textile production. A good example 

is the focus on recovering Catalan textile products from 

the 19th century onwards, and particularly on works in 

the modernista style – the Catalan form of art nouveau – 

such an essential feature of Catalan architecture and art, 

but not often associated with fabrics and fashion.

Today, the CDMT possesses: 

industrial fabrics and sample-books, original designs, • 

and point paper which are representative of Catalo-

nia’s industrial history;

modernista•  heritage items (interior decoration, dress, 

accessories, sample-books);

pre-industrial textiles from the Mediterranean, the • 

Middle East, the Far East and America, from the be-

ginning of the Christian era until the 19th century; 

dress, accessories from the 17th century until the 

present day; liturgical vestments;

documents (manuscripts, ordinances and publica-• 

tions from before the 19th century).

This heritage, much of which can be consulted on-line, 

is the cornerstone of our activities. The CDMT has two 

main roles:

as a • centre offering professional services – consulta-

tion, advice, preparation of reports and technical 

studies, specialist training, restoration, specialist li-

brary resources.

as a • centre for the preservation and promotion of this 

heritage which is an essential part of our culture, 

through the organization of exhibitions, publica-

tions, educational services and activities aimed at a 

non-specialist public.

The CDMT has always believed in the value of histori-

cal heritage as a basis of reference for the creation of 

contemporary design. Since fashion is cyclical, references 

to past eras or exotic cultures are inevitable. The centre 

has always encouraged textile designers to consult its 

materials and has organized a range of projects to bring 

heritage closer to industry. Our participation in EURO-

TEX ID refl ects this vocation and represents another 

step forward in our efforts to respond to the needs and 

requirements of textile professionals and of society in 

general. 



EUROTEX ID project 

34

TERRITORIES AND PARTNERS

The United Kingdom has a well-established tradition 

of textile production that has led to some of the most 

distinctive regional textiles in the world. These include 

Harris Tweed®, authentic Scottish Tartans, English laces, 

Welsh wools, fi ne linens woven in Northern Ireland, Fair 

Isle knits, fi ne English furnishing fabrics and bed linens, 

and Paisley shawls to name a few. 

With a rich textile heritage and historical traditions that 

extend across the disciplines of spinning, weaving, dyeing 

and printing, the United Kingdom led many technological 

advances in textile production during the 18th and 19th 

centuries. Foremost among these was the invention of the 

engraved roller printer by Thomas Bell, which reduced the 

cost of earlier forms of copper plate printing. Additional 

innovations included the invention of the ‘spinning mule’ 

by Samuel Crompton, originally developed for effi ciently 

spinning yarn for cotton muslin, and the ‘spinning jenny’, 

invented by James Hargreaves, which advanced spin-

ning processes by utilising eight spindles simultaneously 

turned by a single wheel. Richard Arkwright’s pioneering 

work on the spinning frame and use of steam power to 

increase textile production led to the wider adoption of 

more effi cient textile processes and systems that were 

applied to newly emerging forms of mass production 

2.5  Winchester 
         John Hopkins
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in Britain and overseas. In its heyday such innovations 

contributed to a thriving cotton manufacturing industry, 

mostly located in Lancashire in the north of England, that 

supported the domestic production and export of fi ne 

English cottons to markets around the world.   

The United Kingdom also has a long association with 

sheep breeding that has supported a vibrant woollen 

textile industry across woven and knitted textiles.  This 

has produced some of the most distinctive fl eeces in 

the world from breeds including Swaledale, Lincoln Long 

Wool and Welsh Mountain sheep.  Despite competition 

from overseas textile producers, England’s woollen mills, 

centred on the northern England county of  Yorkshire, 

still produce some of the fi nest examples of woollen tex-

tiles for the fashion and interiors markets. 

Throughout much of the 20th century the United King-

dom experienced a gradual reduction in its domestic 

textile production as outsourcing to overseas suppliers 

increased. Driven primarily by reduced labour costs and 

high volume quotas, British textile producers re-evaluat-

ed their business structures and capabilities in order to 

compete more effectively in the global economy.  Many 

British textile companies achieved greater competive-

ness by considering the role of design.    

While some textile mills and design studios have adapt-

ed their methods and processes to accommodate high 

production runs, others have used technologies such as 

digital printing to accommodate short print runs directly 

to fabric without the expense of producing screens. In 

response to customer requests for individual designs to 

be separated by hand, a number of British companies 

employ skilled designers to work as part of a team en-

suring the essence and character of the original works 

are preserved. In addition to hand separation, computer-

aided design (CAD) has also become a mainstay of the 

British textile industry and is now taught in the leading 

art colleges of the United Kingdom.

In an effort to further distinguish their offer from over-

seas competitors, British textile mills and design studios 

have also revived older traditions of craftsmanship by 

offering bespoke services to more discerning customers, 

and by providing a high level of service that cannot easily 

be reproduced through off-shore suppliers. The wealth 

of British freelance designers who regularly present 

their textile designs at Trade Fairs including MoOD® 

in Brussels and Indigo® in Paris, bears testimony to the 

fact that British design remains in high demand when it 

offers high-quality, original designs with commercial ap-

plications for fashion and interiors. 

Working with in-house archives has become a natural 

evolution and practice for many British design studios 

where full use is made of the company’s design archives. 

Companies such as Colefax & Fowler®, G P & J Baker® 

and Warners® have developed and built up their unique 

archives, drawn from their particular heritage and tradi-

tions and skilfully adapted to meet the transitional tastes 

of contemporary consumers. Sandersons®, one of the 

leading interior design companies in the United Kingdom, 

also maintains a rich archive from its own heritage in ad-

dition to holding a unique collection of designs by the 

celebrated English textile designer, William Morris. This 

blending of modernity and tradition has become some-

thing of a hallmark of British textile design, distinguishing 

it from other national styles and resources so that Brit-

TERRITORIES AND PARTNERS
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ish textiles continue to represent an exciting range of 

qualities and designs with applications for the fashion and 

interiors markets.  

Winchester School of Art has a well-deserved reputa-

tion for educating new generations of textile designers 

and has produced some of the most innovative prac-

titioners working in the textiles industries today. The 

School’s graduates are recognised for their ability to bal-

ance technical understanding with design innovation that 

is underpinned by a respect for modernity and tradition, 

including incorporating stitch and hand-fi nishing proc-

esses as well as working with digital technologies and 

archive sources. The School even has its own archive of 

student work dating back to the 1960s which provides 

a valuable resource for staff and students alike when 

evaluating changing styles, processes and techniques.  

Working with the School’s specialist team of textile 

design tutors and technicians, Winchester students are 

quickly introduced to principles of good design with con-

sideration of aesthetic appeal and end-user applications 

for fashion and interiors. Design contexts are introduced 

to the students through progressively sequenced projects 

that are intended to test the students’ practical and theo-

retical frame of reference in addition to enabling them 

to evaluate and challenge the conceptual and technical 

boundaries of their textiles subject discipline. 

Winchester students also undertake external projects 

that set industry requirements and encourage a high 

level of critical enquiry and creative expression. The 

industry-sponsored projects include national and in-

ternational competitions with professional organisa-

tions such as the Society of Dyers and Colourists® 

TERRITORIES AND PARTNERS
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(SDC) and the Royal Society for the encouragement 

of Arts, Manufactures and Commerce® (RSA), as well 

as projects with reputable textile design companies 

and textile designers who regularly visit the School 

and sponsor projects.      

The School’s technical equipment resources refl ect the 

British textile industry’s interest in preserving a balance 

between employing traditional hand methods and en-

gaging with modern technologies. Students work with 

industry-standard equipment and machinery to support 

subject specialisms in printed, woven and knitted tex-

tiles. Laser cutting, dye sublimation printing and digital 

print technologies, suitable for transferring print designs 

onto a range of base fabrics and textured papers, of-

fer students a variety of modern processes that can be 

utilised on their own or in combination with hand-proc-

esses such as hand screen printing or embroidery. An 

industrial jacquard loom that is programmed to weave 

computer-aided designs, enables woven textile students 

to work to industry specifi cations while manual looms 

allow for the integration of more traditional methods of 

hand weaving.  

The contribution to the United Kingdom’s creative in-

dustries continues to be met by Winchester School of 

Art’s commitment to produce employable graduates of 

the highest calibre, equipped with the necessary practi-

cal skills and critical faculties to adapt to the needs of a 

modern, vibrant textile industry where the role of design 

is recognised as inherently adding value to textiles. 

Winchester School of Art,
University of Southampton
Winchester School of Art (WSA) is one of the lead-

ing art and design institutions in the UK, and part of 

the world-renowned University of Southampton. The 

school is located in the beautiful, historic city of Win-

chester. Against the background of traditions that go 

back 145 years, the School now regards itself, students 

and staff together, as an international centre for ideas. 

The School has around 1200 students, with over 200 

international students from nearly 30 countries, and has 

links with several European institutions through student 

exchanges under the Erasmus scheme. It offers some 

of the most fl exible and dynamic art and design pro-

grammes in the UK, with undergraduate and postgradu-

ate opportunities spanning the spectrum of painting, 

printmaking, sculpture, fashion and knitwear design, tex-

tile design – print and weave – new media, graphic de-

sign, illustration, design management, advertising design 

and photography. 

To complement the internationalisation of our curricu-

lum, the School has also established collaborative links 

with both European and eastern institutions for exam-

ple, Spain - Elisava School of Design, China - Changshu 

Institute of Technology (CIT), Dalian Polytechnic Uni-

versity (DPU), Jiangnan University, Suzhou Art & Design 

Technology Institute (SADTI), Xiamen University.

The School meets the challenges of the creative future 

with a highly contemporary and global outlook, with 

state-of-the-art facilities and outstanding staff. Its aca-

demics are leaders in their fi elds, and extremely experi-

enced in all the industries relevant to its disciplines. They 

are engaged in current professional practice, conduct 

world-class research, and share a commitment to qual-

ity in the teaching they provide.  The current head of 

school is Professor Bashir Makhoul, a practising artist and 

a writer on art theory. 

The School’s continuing investigation of the art and de-

sign object, through experimentation with materials and 

processes, and interactions between traditional, materi-

al-based disciplines, and time-based and digital media, is 

matched by an emphasis on ideas: socio-political, geopo-

litical, and post-colonial subjects; issues of identity; narra-

tives of place and migration; and marketing research and 

consumer insight.

It is committed to ensuring that the application of crea-
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tivity in the work of its students and staff addresses 

problems of pressing societal concern in a meaningful 

and practical way.  It is interested in issues such as glo-

bal security, energy and environmental change, ageing 

populations, health, and the impact of new technolo-

gies. Such interests are leading its studies in many new 

directions, into areas as diverse as the branding of na-

tions and sustainability in the design of high-street fash-

ion or luxury goods. 

As part of a world-class, research-led University, the 

School is able to pursue collaborations with specialists 

in many other disciplines. As visual practitioners, staff 

and students seek to promote understanding of the 

challenges of today, to make a real contribution to imag-

inative solutions, and to communicate them to others.

WSA is very proud of its students, whether achieving 

employment at a high level or receiving prestigious 

awards. Their accomplishments refl ect the School’s 

high quality, innovative and relevant education in ar t 

and design.

TERRITORIES AND PARTNERS
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3. EUROTEX ID DATABASE
3.1 EUROTEX ID database: plan and methodology
        Mercè López

One of the objectives of the EUROTEX ID project is to 

create a joint database containing examples of the textile 

industrial heritage of the three participating museums: 

Museo del Tessuto di Prato, AMAVE and Centre de 

Documentació i Museu Tèxtil de Terrassa.

The database contains textile samples that are 

representative of 20th century production in each of 

these geographical areas, refl ecting the evolution in fabric 

design and technology.

The fi rst stage in the creation of the database was to 

develop a methodology that could be applied in all three 

contexts and would also allow expansion to include new 

participants in the future.

Of all the sample-books preserved in the museums we 

selected the ones from the fi rms with the best standards 

of production that were most representative of the 

types of manufacture existing in the area. The result was 

the choice of seven Italian fi rms, mainly wool-producers, 

two Portuguese fi rms from the cotton subsector, and six 

Catalan fi rms active in the three subsectors: wool, silk, 

and cotton. Thanks to the chronological coincidence of 

the fi rms we were able to trace the history of industrial 

fabric design in the region as a whole, and also examine 

both the coincidences between the areas and their 

distinctive features.

After selecting the fi rms, we established a procedure 

for cataloguing the samples and for creating a standard 

item description form which could be used to record 

information in all cases.

It was important to agree on the information that 

should be included in the item description forms – for 

example, the fi elds and the order in which they should 

be presented. But before starting, the priority was to 

agree on the use of terminology. This was perhaps one 

of the hardest tasks, since textile technology in different 

areas has often developed its own vocabulary and we 

had to search for common defi nitions in English, the 

project’s working language.

In preparing the item description form, it was also 

important to decide how the information was to be 

presented in the database. The form was designed to be 

easy for future users to consult, but also contain as much 

information as possible on the sample and on the fi rm 

that had produced it.

We then made a more detailed choice from the sample-

books of the fi rms chosen, in order to select a series 

of samples that were representative of the region’s 

textile heritage and could serve as inspiration for future 

designs.

As the procedure for carrying out searches in the 

database would be predominantly visual, we made 

the image of the sample the main element in the item 

description. We took care not to overload the image 

with information, as the aim was to make the form as 

clear, informative and educational as possible.

The Centre de Documentació i Museu Tèxtil de 

Terrassa was assigned the task of creating the database. 

Building on our previous experience with our Imatex 

database, we decided to present the data in a series of 

different windows. In this way, along with the image, a 

set of key data was presented: the reference (that is, 

the item’s number or code in the museum), its generic 

EUROTEX ID DATABASE
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classifi cation, name, description, measurements, name of 

the manufacturer, origin, date, season, intended use and 

fi nally its current location, with the name of the museum 

where it is housed.

Much of this information was introduced into the 

database using our standardized terminology, and so in 

many fi elds the selection can be made directly from a 

scroll-down menu which avoids the risk of confusion or 

error in copying the data by hand.

In the lower part of this main item description form a 

series of tabs provide more specifi c information, such as 

the materials used in the sample, the weaving techniques, 

decoration, history of the fi rm, name of the designer, 

bibliography, and one particularly important function: a 

high-quality, amplifi ed view of the image of the sample. 

Detailed visualization of the fabric gives a much clearer 

idea of the structure of the threads used and in many 

cases can highlight the type of weave.

The search procedure is also straightforward. The search 

menu is a page with a series of scroll-down menus 

with the principal fi elds, to enable users to choose the 

concept or combination of concepts desired. 

The result can be obtained as a list of the item descriptions 

or in the form of images; in comparing or evaluating a 

design, a texture or a combination of colours, the image 

is fundamental. For this reason, it was decided to assume 

a standard size for all the images: 72 dpi and 2,000 

pixels of width; this format allows a very good picture 

resolution and enlarges the fabrics enough to see the 

weaving and details. 

EUROTEX ID DATABASE
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3.2 Selection of items from Prato

EUROTEX ID project SELECTION OF ITEMS FROM PRATO

 Reference   ALC. 07. 26. XI. c25 (03)   

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description    sample of composite weave, realized in warp and weft with dif-
ferent size yarns. The weave makes a geometrical bow-like pat-
tern 

 Size (cmxcm)   25,5 x 13  

 Company   Silvaianese  

 History    The fabrics produced by Silvaianese mark three different stages 
in the company’s fi fty-year history. Having started business immediately after the war with the produc-
tion of carded fabrics for the Italian women’s clothing market, the company soon began trading with 
the Middle East and Northern Europe as did many other companies in the Prato area. However, the 
company’s decision to focus on the production of fabrics for men’s clothing at the end of the 1960s 
was an unusual decision in an industrial area famous for the production of woollen textiles. Focusing 
mainly on the British fashion market, by which it was inspired, the company produced fl annel and fl an-
nelled fabrics in carded wool, often mixed with polyester to increase their resistance and reduce their 
weight, right up until the end of the 1980s.

 Origin   Prato, Italy

 Chronology   1971 - 1972 

 Season  autumn-winter 

 Intended use   female clothing 

 Materials   wool blend 

 Techniques   composite weave 

 Decoration   geometrical patterns

 Location   Museo Tessuto Prato 

 Bibliography   -
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 Reference   Carpini 02  

 Generic classifi cation   textile factory sample book  

 Name of piece   sample of linen  

 Description    sample of damassé fabric with small geometric decoration; 
silk warp and linen weft. The background weave is twill 2/1 
(weft-effect weave) and the geometric motifs are made in satin 
weave

 Size (cmxcm)   18,3 x 28,3  

 Company   Carpini  

 History   -

 Origin  Prato, Italy

 Chronology  1980 

 Season   summer 

 Intended use   female clothing 

 Materials   linen, silk 

 Techniques   damassé, jacquard, twill, satin 

 Decoration   geometrical patterns 

 Location   Museo Tessuto Prato 

 Bibliography   -

 Reference   ALC. 07. 26. XI. c25 (04)  

 Generic classifi cation  wool sample book  

 Name of piece   sample of wool  

 Description    sample of composite weave, realized in warp and weft with 
different yarn titre. The weaves make geometrical patterns

 Size (cmxcm)   25,5 x 13  

 Company   Silvaianese 

 History  see reference ALC. 07. 26. XI. c25 (03)

 Origin   Prato, Italy

 Chronology   1971 - 1972 

 Season   autumn-winter 

 Intended use   female clothing 

 Materials   wool blend 

 Techniques   composite weave 

 Decoration   geometrical patterns 

 Location   Museo Tessuto Prato 

 Bibliography   -
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 Reference   Chiostri 09  

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description   sample of wool blend in double cloth weave, with yarns of warp 
and weft of different titre. The warp and the weft have the same 
arrangement forming houndstooth patterns 

 Size (cmxcm)   27,5 x 13  

 Company  Chiostri Guido Mario  

 History  see reference Chiostri 07

 Origin   Prato, Italy

 Chronology   1957 – c.1965

 Season   autumn-winter 

 Intended use  female clothing 

 Materials   wool blend 

 Techniques   double cloth 

 Decoration   houndstooth check 

 Location:  Museo Tessuto Prato 

 Bibliography  -

 Reference   Chiostri 07  

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description   sample of wool in composite weave. The warp and the weft have the same 
arrangement (white, beige and orange yarns) forming check patterns

 Size (cmxcm)   27,2 x 13  

 Company   Chiostri Guido Mario  

 History    The Chiostri textile company was one of the largest factories in the 
Prato area with over 100 workers able to complete all the stages of 
the textile production cycle (from twisting to weaving, dyeing and fi nishing). In line with the rest of the industry, 
in the 1950s and 1960s the company mainly focused on the production of wool-based products, most of which 
were exported to Germany, Belgium, the Netherlands, the Middle East and the USA. The fabrics shown in the 
sample books include the most popular dress fabrics of the 1950s and 1960s: crepes, velours, tartans, hound-
stooth, tweeds and double fabrics, and other winter textiles of various weights and compositions ranging from 
carded wools (between 50% and 70%) to nylon, combed fi bres and regenerated wool. The most popular ma-
terials included ‘Chanel’ fabrics obtained by alternating yarns of different weights and the use of iridescent yarns 
produced by subjecting slivers of combed fi bre to an exclusive twisting process. 

 Origin  Prato, Italy

 Chronology   1957 – c.1965 

 Season   spring-summer 

 Intended use   female clothing 

 Materials   wool 

 Techniques   composite weave 

 Decoration   geometrical patterns, checks 

 Location   Museo Tessuto Prato 

 Bibliography   -



45

SELECTION OF ITEMS FROM PRATO EUROTEX ID project 

 Reference   Biagioli 03   

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description   sample of checked fabric in hopsack weave with a black back-
ground. The warp and the weft have similar arrangement with 
yellow yarns forming checks (with warp and weft fl oats)

 Size (cmxcm)   18,7 x 9,4  

 Company  Lanifi cio Graziano Biagioli  

 History  -

 Origin   Prato, Italy

 Chronology   1954 

 Season   autumn-winter 

 Intended use   female clothing 

 Materials  wool blend 

 Techniques  hopsack weave 

 Decoration   checks  

 Location   Museo Tessuto Prato 

 Bibliography   -

 Reference   Biagioli 04  

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description    sample of wool and cellulosic fi bres in taffeta weave. The arrange-
ment of yarns is the same in the warp and the weft: two green and 
two printed fantasy colour yarns 

 Size (cmxcm)   18,5 x 8,7 

 Company   Lanifi cio Graziano Biagioli  

 History   -

 Origin   Prato, Italy 

 Chronology   1954 

 Season   spring-summer 

 Intended use  female clothing 

 Materials   wool and cellulosic fi bres

 Techniques   taffeta 

 Decoration  -

 Location   Museo Tessuto Prato 

 Bibliography  -
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 Reference  Rita Rossi 01   

 Generic classifi cation  wool sample book   

 Name of piece  sample of wool   

 Description   sample of wool bland, realized with composite weave (taffeta and 
hopsack weave), with white and green warp and weft yarns

 Size (cmxcm)  8 x 8   

 Company  Rita Rossi   

 History  Lanifi cio Rita Rossi produced female fashion items between the sec-
ond half of the 1960s and the early 1970s. During these years the 
company tried to innovate with its collections researching into and 
being inspired by French trends, which were considered the most 
innovative and attractive. One of the sample books conserved in the 
Museum archive shows how the study of the styles to be produced 
was entrusted entirely to the personal initiative and curiosity of the 
head of the textile company in the years prior to the organization of 
textile trade fairs. The samples are divided into groups according to 
country of origin and the designer names which used them. Many of the samples came from great fashion houses 
such as Givenchy, Venet, Balmain, Laroche, Ricci and Hermes. According to an interview, a large number of the 
samples were remnants bought in Paris – the leading European fashion centre of the time – from a fabric trader 
who managed to procure scraps of haute couture fabrics with the help of young seamstresses employed by the 
famous ateliers. 

 Origin Prato, Italy 

 Chronology 1963 - 1965  

 Season  spring-summer  

 Intended use  female clothing  

 Materials  wool blend  

 Techniques  taffeta, hopsack weave  

 Decoration  geometrical patterns, checks  

 Location  Museo Tessuto Prato  

 Bibliography - 
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 Reference   Rita Rossi 06  

 Generic classifi cation  wool sample book  

 Name of piece   sample of wool  

 Description   sample of wool in four shaft satin weave, warp and weft arrange-
ment of different colours forming checks  

 Size (cmxcm)  7,8 x 7  

 Company  Rita Rossi  

 History   see reference Rita Rossi 01

 Origin  Prato, Italy

 Chronology  1965 - 1967 

 Season  spring-summer 

 Intended use  female clothing 

 Materials   wool 

 Techniques  four shaft satin 

 Decoration   checks 

 Location  Museo Tessuto Prato 

 Bibliography  -

 Reference   Novitex 01  

 Generic classifi cation  wool sample book  

 Name of piece  sample of wool  

 Description    sample of wool blend with background in white taffeta and geo-
metrical motifs realized by brown and pink extra warp fl oats  

 Size (cmxcm)   37 x 24  

 Company  Lanifi cio Novitex  

 History   Lanifi cio Novitex’s archives contain 59 sample books from the collec-
tions put together by the company between 1965 and the end of the 
1970s. As suggested by the feminine names by which most of the articles were identifi ed – a feature common to 
many sample books of the time – the company’s products were mainly designed for the female clothing market. 
The most interesting aspect of the company’s range is undoubtedly the wide variety of raw materials used to 
create the so-called ‘new blends’ introduced in the 1950s as a means of updating the company’s traditional range 
of carded fabrics. The ‘new blends’ mixed both carded and combed wool with a wide range of man-made fabrics 
including nylon, rayon, polyester and acrylic to which a quantity of regenerated fi bres – referred to as ‘altre fi bre’ 
[other fi bres] and identifi ed with the initials ‘a. f.’ –  were added.

 Origin   Prato, Italy

 Chronology  1970 - 1975 

 Season  spring-summer 

 Intended use  female clothing 

 Materials   wool, polyester 

 Techniques  taffeta, composite weave 

 Decoration   geometrical patterns 

 Location  Museo Tessuto Prato 

 Bibliography   -
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3.3 Selection of items from Terrassa

 Reference   11228-022(062-135)   

 Generic classifi cation  cotton sample book   

 Name of piece  sample of cotton   

 Description    sample of cotton double cloth woven in taffeta; on the face the 
background is light brown and the motifs dark brown, and on 
the back, the effect is the opposite   

 Size (cmxcm)   10,6 x 8   

 Company   Algodonera Canals   

 History    This fi rm was created after the breakup of Fabril Cotonera, S.A., 
an important fi rm with offi ces in Barcelona and a cotton yarn and 
fabric factory in Reus, which operated for forty years from 1852. A series of crises, and a fi re in 1892 led the 
shareholder to dissolve the company and transfer its industrial assets to Joan Tarrats and Josep Oriol Canals, 
who founded Tarrats i Canals, Sociedad en Comandita. In 1901 disagreements between the partners led 
Canals to set up his own fi rm in Barcelona, in the Sant Andreu district, between c/ Pacifi c and c/ Montlau and 
with offi ces at c/ Casp, 36. On the death of the founder in 1915 the fi rm passed to his widow and his son 
Ignasi Canals, under the name Viuda de José O. Canals. In 1922 it was renamed Algodonera Canals, sucesora de 
José O. Canals. The fi rm made corduroys, twills, denim, canvasses and fabrics for the army. Algodonera Canals 
remained in operation until the recession of the 1950s. It was forced to close down at the end of the decade. 
The CDMT has 55 documents of varying formats and sizes. Most are small cards bearing samples and details 
regarding their production. There are also notebooks containing the same information and fold-out books with 
samples of checked fabrics. The documents cover the period 1909 to 1956 and include a great variety of cot-
ton fabrics, from corduroys to muslins for making curtains, and twills for military uniforms.   

 Origin  Barcelona, Spain  

 Chronology  1950 - 1959  

 Season  unknown 

 Intended use   home-textile 

 Materials   cotton  

 Techniques  double cloth, taffeta  

 Decoration  geometrical patterns, checks  

 Location  CDMT  

 Bibliography  Fàbriques i empresaris. Els protagonistes de la Revolució Industrial a Catalunya. (Vol. 2) 
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  Reference   20116-01  

 Generic classifi cation  upholstery sample book  

 Name of piece  sample of cotton  

 Description    sample of lampas woven with mercerized cotton yarns on a 
jacquard loom with “modernista” decoration. The base warp and 
weft are red with satin weave. The fl oral motifs are made by weft 
fl oats in green, yellow, pink and white  

 Size (cmxcm)  13 x 24  

 Company  José Malvehy (attributed to)  

 History   The company’s founder, Benet Malvehy, was born in Igualada in 1837. 
He worked fi rst as an apprentice at Joan Escuder’s silk fi rm, where he 
learnt the theory and practice of weaving, and later developed his skills as an illustrator at Sert Germans. At the age 
of 25 he decided to set up on his own; he opened a textile factory at c./ Més Alt de Sant Pere in Barcelona where 
he made damasks, brocatelles and silk velvets, both plain and fi gured. In the following year, 1863, he won praise for 
his portrait of the queen in jacquard silk, and was awarded the title of “master” by the Silk Arts College. His restless 
character and thirst for knowledge made him a frequent visitor to Lyon, the capital of European silk, and to other 
cities in France, Belgium, Italy and Germany. He also went further afi eld, to Russia, Turkey and Morocco. His objec-
tive was to study the textile factories of the time, but also, and more importantly, their products; he consulted the 
stocks of fabrics of the leading European museums in order to study the use of ancient textile techniques. In 1880 
he moved his offi ces to the passatge de Sant Benet, near plaça de Sant Pere. The factory employed around one 
hundred workers and had sixty looms that wove silk, cotton and linen. The fi rm’s production was mainly fabrics for 
decoration and passementerie. In 1889 Benet Malvehy was appointed president of the Silk Arts College, a post he 
held until his death on 4 June 1892. The factory was handed down to his son, Josep Malvehy i Font, who changed 
the trade name to José Malvehy and soon afterwards to José Malvehy y Cía. Josep Malvehy i Font was president 
of the Silk Arts College, like his father, from 1913 until 1916 and was in charge of the fi rm until his death in March 
1934. Under his leadership, the fi rm wove high quality silks for fl ags as well as commissions from the Royal Palace 
in Madrid. There are records of “modernista” style silks made by the fi rm dating from the beginning of the century, 
with fl oral motifs in jacquard. Shortly before his death, Malvehy i Font changed the fi rm’s name to Textiles Malvehy, 
SA and the fi rm passed on to the founder’s grandson, August Malvehy, who focused the fi rm’s production on 
fabrics for upholstery and velvets. The factory moved to Molins de Rei and continued production, mainly fabrics 
for upholstery, until the early 1970s. The CDMT has 406 samples of upholstery of different sizes from a series of 
volumes. As the books were in very poor condition, the samples were removed and stored independently. This 
has made it particularly diffi cult to obtain information on the producer. Technical analysis by Antoni Bargalló later 
established that the samples may have been part of a large sample book containing work by several manufacturers, 
even though most are attributed to Tejidos Malvehy of Barcelona, whose historical description we present here. 
Ten samples date from the last decade of the nineteenth century and the fi rst decade of the twentieth; the 396 
remaining ones may be from a later date, since they represent classical styles which were produced throughout 
the twentieth century. 

 Origin   Barcelona, Spain 

 Chronology   1890 – c.1910 

 Season   - 

 Intended use   upholstery 

 Materials  cotton 

 Techniques   jacquard, pattern weft, satin 

 Decoration  fl oral patterns, zigzag arrangement 

 Location  CDMT 

 Bibliography  Les fàbriques i els somnis. Modernisme tèxtil a Catalunya. 
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 Reference   14177-01(282-1603)   

 Generic classifi cation  silk sample book   

 Name of piece   sample of silk   

 Description   sample of jacquard with black silk warp and red rayon weft. The 
background is taffeta; the black areas have a satin weave and the 
red motifs are created by weft fl oats on the satin background. A 
design with sinuous, undulating forms typical of the modernist 
style

 Size (cmxcm)  13,5 x 20,7   

 Company  Sederies Balcells   

 History   Silk production is the origin of industry in the city of Manresa (Barcelona). In the second half of the eighteenth 
century the city had a great many workshops that spun and wove silk from Valencia. But after the loss of the 
American colonies (their main customers) many silk producers closed, or moved over to cotton. The main 
exception was the Balcells family. The fi rst written reference to Casa Balcells dates from 1867. Lluís Balcells i Mi-
ralles is registered as a weaver and scarf-maker in c/ Sant Francesc, Manresa. But other, unwritten records date 
the foundation of the fi rm to the early nineteenth century. Lluís Balcells and his son Ignasi reconverted their 
workshop of manual machines into a thoroughly modern factory built in 1893 under the name Balcells, Iglesis 
y Cia. They continued to use handlooms for producing delicate fabrics. The fi rm made scarves, satin fabrics and 
silk sashes and were specialists in surah, a very soft fabric originally from Surat in India in plain colours, stripes 
and checks. In 1897 Lluís Balcells died and his son Ignasi Balcells took over the fi rm, setting up offi ces and a 
fabric warehouse in plaça Sta. Anna, 26, Barcelona, and increasing production by opening three new factories in 
Calaf (Barcelona), Tàrrega and Tora (Lleida). This was the fi rm’s golden age, during which a branch was even set 
up in Buenos Aires. After the First World War the fi rm’s production centred on scarves, damask fabrics for ties 
and classic and novelty fabrics. In 1933 Sederies Balcells, SA was founded. From that moment until its closure 
in the early 1980s the fi rm produced silk fabrics, rayon and mixtures. The CDMT has seven large sample books 
measuring 58cm high, 48cm wide and 12-15cm thick. The fi rst one probably dates from the time when the 
fi rm opened the new factory (1893) because of the modernist style of its samples and the predominant use 
of silk. In the other books, the style of the samples shows major changes, with an increasing use of fi bres such 
as rayon and nylon. The products were used to make accessories such as scarves, sashes, and ties.  

 Origin  Manresa, Spain  

 Chronology   1892 – c.1920  

 Season   unknown  

 Intended use  scarves  

 Materials   silk, rayon  

 Techniques  jacquard, lisere weft, satin, fi gured fabric  

 Decoration   abstract motifs, undulating bands  

 Location   CDMT  

 Bibliography   Fàbriques i empresaris. Els protagonistes de la Revolució Industrial a Catalunya. (Vol. 3)  
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 Reference   14177-02 (175-2695)  

 Generic classifi cation   silk sample book  

 Name of piece   sample of silk  

 Description    sample of jacquard with black silk warp and two rayon wefts: 
one green and the other pink. The design of geometric fl oral 
and plant motifs combines different weaves in which the two 
wefts alternate; different colours predominate in different ar-
eas. In the black areas, woven in satin, the warp predominates. 
The fl oral motifs in the foreground stand out against a back-
ground of interlacing ribbons  

 Size (cmxcm)   13,3 x 20,8  

 Company   Sederies Balcells  

 History   see reference 14177-01(282-1603)

 Origin   Manresa, Spain 

 Chronology   1920 – c.1940 

 Season  unknown 

 Intended use   scarves 

 Materials   silk, rayon 

 Techniques  jacquard, lisere weft, satin, fi gured fabric 

 Decoration   fl oral patterns, geometrical patterns 

 Location   CDMT 

 Bibliography  Fàbriques i empresaris. Els protagonistes de la Revolució Industrial a Catalunya. (Vol. 3)
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 Reference   14270-072 (199-0002)   

 Generic classifi cation   wool sample book   

 Name of piece  sample of wool   

 Description    sample of double cloth with a background of grey worsted yarns 
and a supplementary warp formed by thick yarns in two colours 
creating undulating shapes   

 Size (cmxcm)   5 x 12,1   

 Company  Sala y Badrinas   

 History   The fi rm came into being in 1886 with the breakup of Alegre, Sala y Cia., a company run by Gaietà Alegre 
and the brothers Antoni and Pasqual Sala. Alegre left to set up his own business and the Sala brothers created 
a new fi rm, Sala Hermanos y Compañia. Three years later Antoni Sala died and his son, Alfons Sala i Argemí, 
joined the fi rm. At this time Sala Hermanos employed 200 workers and produced 280,000 metres of fabric 
per year, mainly for men’s suits. In 1894 Pasqual Sala left the fi rm, and Benet Badrinas, a textile expert who had 
been with the fi rm since 1884, began to take on a more important role in the management of the factory, for 
two main reasons: his marriage to Anna Sala, Alfons Sala’s sister, and Sala’s increasing dedication to politics. In 
1910 the two entered a partnership, and the name of the fi rm changed to Sala y Badrinas. The First World War 
was a period of expansion due to the orders for wool fabrics from Europe. But in 1936, with the outbreak of 
the Civil War, the fi rm was collectivized by the workers, who managed to maintain production levels in spite of 
the diffi culty obtaining raw materials. With Franco’s victory three years later, the fi rm returned to the Sala and 
Badrinas families. During the post-war period the fi rm recovered its key position in the Spanish wool industry. 
These were years of considerable success, and by 1953 the fi rm employed 820 workers. In the early 1960s 
tension mounted in the company, due to both the embezzlement of substantial sums of money by one of 
the representatives and poor business results. In 1968 Antoni Sala died, followed shortly afterwards by Josep 
Badrinas, in 1973. The fi rm was badly hit by the oil crisis and struggled to survive, fi nally closing down in 1979 
after a period of particularly diffi cult labour relations. The CDMT has 121 volumes, dated between 1886 and 
1937. These are large bound books measuring 33-34cm high, 46-48cm wide and 5.8-28cm thick. The samples 
are mainly novelty worsted fabrics: initially for men’s suits, and later also for women. 

 Origin   Terrassa, Spain  

 Chronology  1923  

 Season  winter  

 Intended use  female clothing  

 Materials   wool  

 Techniques  double cloth, taffeta  

 Decoration   abstract motifs, undulating bands  

 Location   CDMT  

 Bibliography   Sala i Badrinas. Dues nissagues, una empresa  
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 Reference   14270-079 (006-0003)  

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description    sample with a white rayon yarn warp, and weft in alternating blue 
and turquoise worsted yarns. The weave creates geometric motifs

 Size (cmxcm)  7 x 10,8  

 Company  Sala y Badrinas  

 History  see reference 14270-072 (199-0002)

 Origin   Terrassa, Spain 

 Chronology  1926

 Season   winter 

 Intended use  female clothing 

 Materials   wool, rayon 

 Techniques   composite weave 

 Decoration   geometrical patterns 

 Location   CDMT 

 Bibliography   Sala i Badrinas. Dues nissagues, una empresa   
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 Reference   15186-114 (09-6687)   

 Generic classifi cation   wool sample book   

 Name of piece   sample of wool   

 Description   sample of worsted with sectional warp and weft yarns of different 
colours woven in irregular hopsack weave creating a step-like pat-
tern   

 Size (cmxcm)   5,7 x 7,2   

 Company   Textil Clapés   

 History    In response to the demand for wool fabrics during the First World 
War, Josep Clapés i Rovira and two partners created Clapés, Mari-
mon i Roca in 1916. Four years later Jaume Marimon left the fi rm, which changed its name to Clapés i Roca. 
In 1930 Clapés i Roca joined forces with other manufacturers to create Federación Textil, S.A. which sold 
woollen fabrics. The fi rm opened two new factories around this time. In 1935 Clapés’s three sons joined the 
fi rm, which now became known as Josep Clapés i fi lls. During the Civil War Federación Textil, S.A. was turned 
into a collective and given the name Federación Textil Cooperativa Obrera. In early January 1941 the fi rm 
was returned to the family and it became a limited company Textil Clapés, S.A., employing 150 workers. In 
1951 Josep Clapés senior died and his son, Josep Clapés i Targarona, became president. In the mid-1950s the 
company had 220 employees. During the 1960s Josep Clapés was mayor of the city of Terrassa, at the time of 
increased immigration and fl oods that devastated the city. In the late 1970s, because of the crisis in the wool 
sector, the fi rm received help from the government’s  scheme for  restructuring the textile sector and was 
able to continue trading during the 1980s. Textil Clapés, S.A participated in international trade fairs such as In-
terstoff in Frankfurt and the fabrics show in Sydney. The fi rm eventually closed down in May 1990. The CDMT 
has three volumes, in relatively poor condition, and around 1000 dossiers of between 4 and 28 pages long, 
measuring 45.5cm high and 32cm wide. The records cover the period from 1957 to 1990 and the samples 
are woollen fabrics, worsted, linen, and mixtures, mainly of rayon and nylon. These fabrics were used to make 
men’s suits and women’s jackets, skirts, trousers, and coats.

 Origin   Terrassa, Spain  

 Chronology  1970 - 1971  

 Season   autumn-winter  

 Intended use  clothing  

 Materials   wool  

 Techniques  hopsack weave  

 Decoration   geometrical patterns  

 Location  CDMT  

 Bibliography   El colleccionisme de temàtica terrassenca tèxtil: Els Clapés (1)  

      El colleccionisme de temàtica terrassenca tèxtil: Els Clapés (2)  
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 Reference   15186-781(02-6032)  

 Generic classifi cation   wool sample book  

 Name of piece   sample of wool  

 Description    sample combining worsted yarns with fantasy yarns made of 
rayon for the warp. The weave is composite and forms diagonal 
stripes 

 Size (cmxcm)   5,7 x 7,7  

 Company   Textil Clapés  

 History   see reference 15186-114 (09-6687)

 Origin  Terrassa, Spain 

 Chronology   1986 

 Season   autumn-winter 

 Intended use   clothing 

 Materials   wool, rayon 

 Techniques  composite weave 

 Decoration   geometrical patterns 

 Location  CDMT 

 Bibliography  El colleccionisme de temàtica terrassenca tèxtil: Els Clapés (1)

   El colleccionisme de temàtica terrassenca tèxtil: Els Clapés (2) 
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 Reference   14177-01 (031-0167)   

 Generic classifi cation   silk sample book   

 Name of piece   sample of silk  

 Description    sample of silk jacquard with red warp and white weft. The back-
ground is satin and the motifs of hummingbirds on a branch are 
created with by weft fl oats. 

 Size (cmxcm)   11,8 x 15,8   

 Company  Sederies Balcells  

 History   Silk production is the origin of industry in the city of Manresa 
(Barcelona). In the second half of the eighteenth century the city had a great many workshops that spun and 
wove silk from Valencia. But after the loss of the American colonies (their main customers) many silk pro-
ducers closed, or moved over to cotton. The main exception was the Balcells family. The fi rst written refer-
ence to Casa Balcells dates from 1867. Lluís Balcells i Miralles is registered as a weaver and scarf-maker in c/ 
Sant Francesc, Manresa. But other unwritten records date the foundation of the fi rm to the early nineteenth 
century. Lluís Balcells and his son Ignasi reconverted their workshop of manual machines into a thoroughly 
modern factory built in 1893 under the name Balcells, Iglesis y Cia. They continued to use handlooms for 
producing delicate fabrics. The fi rm made scarves, satin fabrics and silk sashes and were specialists in surah, a 
very soft fabric originally from Surat in India in plain colours and also stripes and checks. In 1897 Lluís Balcells 
died and his son Ignasi Balcells took over the fi rm, setting up offi ces and a fabric warehouse in plaça Sta. 
Anna, 26, Barcelona, and increasing production by opening three new factories in Calaf (Barcelona), Tàrrega 
and Tora (Lleida). This was the fi rm’s golden age, during which a branch was even set up in Buenos Aires. 
After the First World War the fi rm’s production centred on scarves, damask fabrics for ties and classic and 
novelty fabrics. In 1933 Sederies Balcells, SA was founded. From that moment until its closure in the early 
1980s the fi rm produced silk fabrics, rayon and mixtures. The CDMT has seven large sample-books meas-
uring 58cm high, 48cm wide and 12-15cm thick. The fi rst one probably dates from the time when the fi rm 
opened the new factory (1893) because of the modernist style of its samples and the predominant use of 
silk. In the other books, the style of the samples shows major changes, with an increasing use of fi bres such 
as rayon and nylon. The products were used to make complements such as scarves, sashes, and ties.  

 Origin   Manresa, Spain   

 Chronology   1892 - 1900 Approx.   

 Season   unknown   

 Intended use   scarves  

 Materials   silk  

 Techniques  jacquard, lisere weft, satin, fi gured fabric  

 Decoration   animal motifs 

 Location   CDMT  

 Bibliography   Fàbriques i empresaris. Els protagonistes de la Revolució Industrial a Catalunya. (Vol. 3)
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 Reference   20103-021 (015-0545)  

 Generic classifi cation   textile factory sample book  

 Name of piece   sample of silk  

 Description    sample of silk piqué with black background and undulating re-
liefs including lilac coloured circles with a part diffuminated in 
black

 Size (cmxcm)   5 x 6  

 Company   Manufacturas Textiles Torra-Balari  

 History   see reference 20103-004 (007-0126)

 Origin   Barcelona, Spain 

 Chronology   c.1879 

 Season   unknown 

 Intended use  waistcoats 

 Materials   silk 

 Techniques   piqué, fi gured fabric 

 Decoration   circles, undulating bands, zigzag arrangement, relief 

 Location   CDMT 

 Bibliography   Interview with Juan Torra-Balari Llavallol, Magazine “Economía nacional internacional de la empresa”
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3.3 Selection of items from Vale do Ave

 Reference   Coelima 70_1006  

 Generic classifi cation   textile factory sample book  

 Name of piece   sample of cotton  

 Description   sample of cotton fabric base colour with white feathers and printed in grey, 
brown, black and cream  

 Size (cmxcm)  29 x 41  

 Company  Coelima - Industrias Têxteis, SA  

 History   -

 Origin  Portugal

 Chronology   c. 1974

 Season  - 

 Intended use  home textile 

 Materials  cotton

 Techniques   printed fabric

 Decoration  feathers

 Location   AMAVE 

 Bibliography   -

 Reference   Coelima 70_1003  

 Generic classifi cation  textile factory sample book  

 Name of piece  sample of cotton  

 Description   white cotton base, red and brown with white fl owers turned red  

 Size (cmxcm)   41 x 29  

 Company   Coelima - Industrias Têxteis, SA  

 History  - 

 Origin  Portugal

 Chronology   c. 1974

 Season  - 

 Intended use  home textile 

 Materials   cotton

 Techniques  printed fabric

 Decoration   fl oral pattern

 Location   AMAVE 

 Bibliography   -
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 Reference   Coelima 70_2066  

 Generic classifi cation   textile factory sample book  

 Name of piece  sample of cotton  

 Description   sample of cotton fabric in shades of cream and blue  

 Size (cmxcm)  29 x 41  

 Company  Coelima - Industrias Têxteis, SA  

 History   -

 Origin   Portugal

 Chronology   c. 1980 

 Season   - 

 Intended use   home textile 

 Materials   cotton

 Techniques   printed fabric

 Decoration   optical pattern

 Location   AMAVE 

 Bibliography   -

 Reference   Coelima 70_3008  

 Generic classifi cation  textile factory sample book  

 Name of piece  sample of cotton  

 Description    white cotton, background colour dark pink, printed with white fl owers with or-
ange leaves  

 Size (cmxcm)   29 x 41  

 Company   Coelima - Industrias Têxteis, SA  

 History   -

 Origin   Portugal

 Chronology  c. 1974 

 Season   - 

 Intended use  home textile 

 Materials  cotton

 Techniques  printed fabric

 Decoration  fl oral pattern

 Location   AMAVE 

 Bibliography  -
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 Reference   Coelima 70_3039  

 Generic classifi cation  textile factory sample book  

 Name of piece  sample of cotton  

 Description   white cotton background colour with white printing with dark blue stripes and 
a green ball  

 Size (cmxcm)  29 x 41  

 Company  Coelima - Industrias Têxteis, SA  

 History  -

 Origin  Portugal

 Chronology  c. 1976 

 Season  - 

 Intended use  home textile 

 Materials   cotton

 Techniques   printed fabric

 Decoration  naturalistic pattern

 Location  AMAVE 

 Bibliography   -

 Reference   Coelima 70_4001  

 Generic classifi cation   textile factory sample book  

 Name of piece  sample of cotton  

 Description    sample of cotton fabric in cream base colour with various wheels printed in 
different colours  

 Size (cmxcm)  29 x 41  

 Company  Coelima - Industrias Têxteis, SA  

 History   -

 Origin  Portugal

 Chronology  c. 1978 

 Season   - 

 Intended use  home textile 

 Materials   cotton

 Techniques  printed fabric

 Decoration   geometrical pattern

 Location   AMAVE 

 Bibliography   -
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 Reference   AAF 1980_0039  

 Generic classifi cation  textile factory sample book  

 Name of piece   sample of cotton  

 Description   sample of cotton with red horizontal stripes and red blue, with yellow lines 

 Size (cmxcm)   39,5 x 56  

 Company  António de Almeida & Filhos - Têxteis SA  

 History   António de Alemeida & Filhos, Têxteis S.A. (AAF) is a vertical company combin-
ing the know-how of 52 years’ experience with the most advanced production 
technology, and quality control available worldwide to produce a wide range 
of value-added textile products. AAF is one of the rarest companies in Europe 
creating, producing and commercializing fabrics for bed and table linen as well as 
terries for bath and beach linen. The company manufacturing processes include 
spinning, weaving, dyeing, printing, fi nishing and making-up in full vertical integra-
tion the design, Research & Development and quality-control departments are 
the core platforms of António de Almeida & Filhos.  

 Origin    Portugal 

 Chronology  c. 1980 

 Season   - 

 Intended use  home textile 

 Materials  cotton

 Techniques  weaving

 Decoration  horizontal multicoloured stripes

 Location   AMAVE 

 Bibliography  - 

 Reference   AAF 1980_0142  

 Generic classifi cation   textile factory sample book  

 Name of piece   sample of cotton  

 Description   sample of cotton square base cream with brown, red and blue checks  

 Size (cmxcm)  39,5 x 56  

 Company   António de Almeida & Filhos - Têxteis SA  

 History   see reference AAF 1980_0039

 Origin  Portugal 

 Chronology  c. 1980 

 Season   -

 Intended use  home textile 

 Materials   cotton

 Techniques  weaving

 Decoration  checks 

 Location  AMAVE 

 Bibliography   -
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 Reference   AAF 1980_0165  

 Generic classifi cation  textile factory sample book  

 Name of piece  sample of cotton  

 Description    sample of large cotton rectangles in greens, maroon, black, orange and yel-
low with green stripes  

 Size (cmxcm)  39,5 x 56  

 Company   António de Almeida & Filhos - Têxteis SA  

 History   see reference AAF 1980_0039

 Origin  Portugal 

 Chronology   c. 1980 

 Season   -

 Intended use   home textile 

 Materials   cotton

 Techniques  weaving

 Decoration   checks 

 Location   AMAVE 

 Bibliography   -

 Reference   AAF 1980_0172  

 Generic classifi cation   textile factory sample book  

 Name of piece   sample of cotton  

 Description    sample cotton with small squares marked with dark grey vertical stripes red,  
green and blue  

 Size (cmxcm)   39,5 x 56  

 Company   António de Almeida & Filhos - Têxteis SA  

 History  see reference AAF 1980_0039

 Origin   Portugal 

 Chronology   c. 1980 

 Season  - 

 Intended use   home textile 

 Materials  cotton

 Techniques   weaving

 Decoration   checks

 Location   AMAVE 

 Bibliography   -
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The transnational mobility of artists and transnational 

cultural collaboration are priority objectives of the 2007-

2013 EU Culture Programme.

The three study visits organized by the EUROTEX ID 

project with a view to fulfi lling these objectives were un-

doubtedly one of the greatest strengths of the entire 

project initiative. Indeed, in addition to enabling students 

from fashion and textile design schools to meet and 

exchange ideas and experiences with their peers from 

other partnership territories, the visits also offered the 

students the chance to discover the textile traditions and 

entrepreneurial realities of the host territories.

The study visits were organized between November 

2009 and June 2010, when the work of the project was 

already at an advanced stage. Indeed, fundamental to the 

success of the study trips was the fact that the project’s 

initial activities – the raising of reciprocal awareness of 

the partners’ cultural and textile resources, and the study 

and computerization of the catalogues of the collections 

of the three museums involved – had been completed 

prior to involving Escola Profi ssional Cenatex and Win-

chester School of Art.

The visits enabled three students from each fashion and 

design school to visit the cities, textile museums and com-

panies of Terrassa (24-25 November 2009), Prato (17-19 

February 2010) and Guimarães (28-30 April 2010). The 

students were selected by their own teaching staff. 

The students were also invited to visit Winchester School 

of Art (17-18 June 2010) in order to attend the annual 

end-of-year Degree Show (a catwalk event held in June 

2010). Although not originally included in the project ac-

tivities, the chance to visit Winchester School of Art was 

expressly requested by the Portuguese students who 

wanted to compare the approach and methods adopted 

by this EU-accredited university-level educational facility 

with the approach and methods used in their own study 

centre. 

The visits included not only local museums and textile 

collections, but also itineraries designed to enable the 

students to fi nd out about the various cities visited and 

to compare their entrepreneurial realities with those of 

their home. 

Whilst visiting the museums of Terrassa and Prato, the 

students were given an opportunity to view the muse-

ums’ textile, clothing and accessories collections and the 

textile sample books they had consulted on the EURO-

TEX ID database (from which they had drawn inspira-

tion for their design projects). The EUROTEX ID study 

visit to Museu Textil de Famalicão also coincided with 

the inauguration of an exhibition of textile sample books 

from prestigious Portuguese companies. The dual aims of 

this joint occasion were to publicize the EUROTEX ID 

project and to highlight various other projects in which 

Cenatex students had participated. 

In addition to organizing visits to the main places of in-

terest of each city – such as the National Museum of 

Science and Technology of Catalonia (in the former Ay-

merich, Amat i Jover textile mill) in Terrassa – and local 

textile museums, each partner organized a programme 

of activities based on the students’ requests and interests. 

These activities were generally divided into three types: 

workshops involving students and teaching staff in crea-
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4. EUROTEX ID STUDY VISITS
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tive and inspirational activities designed to facilitate the 

reinterpretation of textile samples and the development 

of new products; autonomous exploration of the historic 

and cultural context of the host cities by the young de-

signers; and meetings with local textile and fashion com-

panies, entrepreneurs and craftsmen.

The workshops were designed to enable the students, 

teaching staff and project managers to discuss the project 

ideas and verify the work in progress, while the seminars 

held in Terrassa and Prato also involved established fash-

ion and textile designers in the belief that enabling the 

students to hear the opinions of experts from the sector 

of reference would stimulate a professional approach to 

fulfi lling the project objectives. The Terrassa seminar saw 

designer and fashion consultant, Pere Molinè, a collabora-

tor of Premiere Vision, offer his opinion of the recently 

started project, while the Prato seminar invited textile 

technician, Alessandro Pierattini, to provide technical 

guidance on the manufacture of the clothes and textiles 

designed by the students. The results of these seminars 

were extremely positive as they enabled the students 

to understand the importance of their dual role as both 

benefi ciaries and promoters of the project.

The students requested and were granted the chance to 

explore each of the host cities independently to identify 

the issues and aspects of the city they considered most 

stimulating for their work. Although the importance of 

this time was initially underestimated, the students’ in-

dependent explorations proved particularly productive 

from an educational and an artistic point of view. Indeed, 

more than one project saw the initial point of departure 

– a textile from an archive textile sample book – com-

bined with photographs, sketches, postcards, colours 

and other elements captured during this independent 

research. As a result the projects were endowed with 

freshness and originality and the risk of repetitiveness 

which often characterizes ‘re-design’ initiatives was great-

ly reduced.

The study visits also included visits to companies and 

meetings with various members of the textile industry. 

The students had the chance to explore the entrepre-

neurial realities of the various territories of the partner-

ship and the various ways in which, despite the fact that 

they share the same original vocation, they have been 

affected by cultural and industrial transformations. The 

visits also enabled the students to talk to professional fi -

gures operating in the sector to discover more about the 

problems currently affecting the industry and the ways in 

which they themselves could fi nd employment.

The companies to which the visits were made were 

extremely varied as far as both business area (fashion, 

textiles, interior design) and type (small, craft-based en-

terprises, designer studios, large textile enterprises) were 

concerned. In Terrassa, the students visited both the Co-

operativa dei Tessitori, a hand-made home furnishings co-

operative established in 1983 to promote the profes-

sional and social skills of people with learning diffi culties, 

and the Herederos de Salvador Segura dye works; in Prato 

they were invited to visit a new design studio, Clotilde, 

and two traditional textile mills, Lanifi cio Riccieri and Fali-

ero Sarti, both of which were established just after the 

Second World War and whose archives offer a wide 

overview of the history of textile production in Prato. 

These two companies are now involved in the produc-

tion of textiles for haute couture and leading fashion 

labels. In Guimarães, the students vi sited the studio of 

Rafael Freitas, a Cenatex graduate who now produces 

ceremonial and wedding clothing and accessories, and 

the design department of António de Almeida & Filhos. 

The study visits were highly appreciated by the partners’ 

representatives, the teaching staff and the students. 

The time had now come for the students to start the 

hardest part of the project, the design of the clothes and 

textiles to show at the EUROTEX ID exhibition as tan-

gible means of promoting and confi rming the validity of 

the project activities in which they participated.
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EUROTEX ID should, fi rst of all, be defi ned as a great 

challenge for the students and professional staff of the 

Escola Profi ssional Cenatex. 

For more than two decades Cenatex has been linked to 

the textile industry as a research and educational centre. 

Hundreds of fashion design technicians have studied in 

the Escola Profi ssional Cenatex and helped sustain sev-

eral textile companies in the region.  

When the opportunity to contribute to this project ap-

peared, Cenatex embraced it as a great challenge. It had 

in mind not only the diffi culties that the textile sector 

is facing in Portugal and Europe today, but also the op-

portunity to contribute to, rediscover and enhance the 

European textile industry of the 19th and 20th centuries. 

After the fi rst meeting in Prato, in November 2008, the ini-

tial plan for Cenatex’s involvement was drawn up. A group 

of three young fashion design students were to be encour-

aged to develop a creative project based on European 

textile heritage, which they would be able to get to know, 

not only through the digital database that was going to be 

created, but also through study visits to the three industrial 

districts of the partnership: Terrassa, Prato and Guimarães. 

Three students, Ana Juliana Cunha, 18, Isaura Ribeiro, 17, 

and Vanessa Freitas, 16, were selected from the twenty-

four fi rst-year students on the Fashion Design course, 

in 2008/2009. First-year students were selected because 

they could develop their projects during the three-year 

course. This selection was based on an analysis of their 

interest in the course, their motivation, creativity shown 

and the quality of their initial work presented in their 

practical classes.   

After the selection of fabrics and the set up of the dig-

ital database, Cenatex’s team started their research and 

creative process. 

The fi rst step was for the students to use the database 

to select fabrics, and then the fi rst diffi culties started to 

arise. For fashion designers the selection of the right fab-

ric is an important aspect of the creative process of a 

garment collection, and having only a small digital sample 

was not enough to start creating. 

Students saw the study visits as the best opportunity to 

overcome these initial diffi culties, since they would be 

able to touch and feel the fabrics. 

The fi rst study visit to Terrassa, in November 2009, was 

the fi rst contact between the students from Cenatex 

and Winchester, an important meeting to share strengths 

and concerns that, as we could confi rm, were felt by both 

schools and all students. While Winchester was asked to 

create new fabrics inspired by samples from the 19th and 

20th centuries, Cenatex was asked to design and produce 

some garments beginning from the same starting point: 

the database. 

The creation process for a fashion designer does not usu-

ally start with the selection of the fabrics, but by the se-

lection of a theme, a story, something that makes their 

creative process fl ow. The selection of fabrics is a very im-

portant aspect, which consists of fi nding the right fabric for 

the production of their garments, fabrics which will help to 

tell the story behind the collection. And so some adjust-

ments had to be made. Several suggestions were given 

by the partnership. One of them was the possibility of 

Cenatex and Winchester’s students working together in 

a more collaborative way: Winchester’s students creating 

the fabrics and Cenatex’s students using them to produce 

their collections. Unfortunately and since time had to be 

shared between the EUROTEX ID project and all the oth-

er school activities, both schools, Cenatex and Winchester, 

came to the conclusion that this collaborative work  could 

4.2  School reports on EUROTEX ID study visits
        4.2.1  Escola Profissional Cenatex
          Cláudia Amaro
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not be achieved in one year, the time left until the end of 

the project.

After this fi rst study visit, students were more motivated 

and involved in the project, meeting and sharing their ex-

pectations, being able to ask questions and receive some 

answers to them had made them embrace the project 

in a different way. They had selected their fabrics inspiring 

them to create their stories. Their creativity was fl owing 

and it would now produce results. 

The fi rst results appeared in the second study visit, in 

February 2010. A fi rst sketch of what their collections 

would be was presented to the partnership in Prato. 

Each student took some drawings; although they did not 

feel very confi dent about them, were anxious and had 

many doubts, the feedback from the partners was in-

credibly positive. Being able to share their projects during 

the workshop with fashion designer, Alessandro Pierattini, 

was very important for them. During the visit to Prato, 

they also had the opportunity to visit Clotilde’s Atelier, 

a group of young Italian fashion designers, people with 

whom they easily identify, not only because of their work, 

but because they represent what they as young fashion 

design students dream of achieving in the future. 

The next important step for Cenatex was the produc-

tion of the fabrics to be used in the production of the 

garments. In collaboration with the partners from Museo 

del Tessuto  and Alessandro Pierattini, some companies 

that could produce the selected fabrics were found. Af-

ter giving the necessary specifi cations – composition, col-

ours, thickness and quantities – the fabrics were ordered. 

Meanwhile, the students started working with greige fab-

rics and making some prototypes. 

During the meeting in Guimarães in April 2010, the stu-

dents exhibited their fi rst three prototypes at the Museu 

Textil de Famalicão, where an exhibition about EURO-

TEX ID was on display.

Receiving the partners in Guimarães was a great experi-

ence. The opportunity to show them the Escola Profi s-

sional Cenatex and a small part of the beautiful city was 

a great pleasure. 

Unfortunately, the time between ordering the fabrics and 

their delivery was quite long, but understandable, since 

we were asking companies to stop production and pro-

duce a few metres of a new fabric.  

The fabrics arrived in June 2010, during the last study visit 

to Winchester. 

This study visit to Winchester was very important for the 

three Cenatex students because they were able to visit 

the WSA, a different level of education, since they are still 

fi nishing their secondary school and a level III course. 

During the study visit they attended WSA’s Final Fashion 

Show, as well as several exhibitions prepared by WSA fi -

nal year students, where they showed their fi nal projects, 

“real art works” – said Vanessa Freitas. 

Even if professional staff at Cenatex – teachers, directors 

and collaborators – try to guide the students through 

the several steps that compose a project, the students’ 

immaturity and lack of experience, common at their age, 

is diffi cult to overcome.

In fact they usually want to jump from their fi rst idea or 

concept, to the fi nal product or project. Being able to 

see, touch and particularly, analyse and understand the 

concepts and ideas explained in the portfolios that were 

behind the several projects presented at WSA, was a 

great example for them and, hopefully, they will use it in 

their future projects. 

The time to give life to their projects had arrived; it was time 

to draw, model, cut, sew, unpick, and cut again and again 

and sew again…their collections, three garments by each 

student, were presented in October at the Museo del Tes-

suto in Prato. It was time for hard work and to experience 

diffi culties. To overcome them is the most important aspect 

of education, “learning by doing” is certainly one of the ways 

Cenatex prepares its technicians for the world of work. 
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A key feature of the EUROTEX ID project was its pro-

vision for a series of study visits. The objective of the 

study visits was to expose the partners to a range of 

local knowledge, textile heritage, production processes 

and cultural diversity; and to enable opportunities for ex-

change, discussion and critical evaluation of some of the 

different ways of thinking and working within the desig-

nated European zone of the project. 

The impact of the study visits can be directly recognised 

in the recent practical work of the students, but also in-

directly through their development of new skills, the rec-

ognition of the diversity of potential inspiration, and the 

value of working with local communities. 

The Centre de Documentació i Museu Tèxtil in Terrassa, 

is a world-class institution in the study and preservation 

of textiles. Long before the opportunity of EUROTEX 

ID, students and textile artists from Winchester School 

of Art visited the museum and its textile collection. It 

was with great pleasure therefore, that we realised we 

would again be able to research its archival samples, and 

visit its temporary exhibition. For students studying tex-

tile design, production techniques are often prioritised 

over issues of display. The study visits to, in particular Ter-

rassa, but also Prato, Guimarães and Winchester, offered 

an ideal opportunity to redress this balance by enabling 

the study and discussion of specialist approaches to pre-

senting textiles in museums, at student exhibitions and in 

an industry context. 

Although the EUROTEX ID project has undoubtedly ena-

bled the development of new skills and encouraged inno-

vation, inspiration for creative design has not always been 

provided by predictable means. By way of illustration, the 

meeting rooms and presentation spaces in the companies 

visited had lasting resonance. From the original 60s offi ce 

décor of the Segura dyeing fi rm, its colour archive room 

completely lined with wool samples and family paintings, 

to the modernist Murano chandelier in the Faliero Sarti 

showroom and offi ces, the visual design identities of the 

companies were as strong an inspiration as the products 

they made and maintained within their collections. 

Students at WSA work towards knowledge of ethical 

codes and practices in design. Often they have to respond 

to briefs and lectures that promote sustainability in design 

or production. The inclusion in our Spanish visit of a tour 

of the Teixidors company exemplifi ed how these issues 

are dealt with in practice and how ethical trading can be 

a signifi cant feature of a range of business models. Teixi-

dors is a co-operative company with a growing interna-

tional reputation that focuses on hand-woven high-quality 

natural products for accessories and the home. A distinc-

tive feature of the Teixidors ethos is a commitment to 

offer meaningful employment to people with disabilities 

or learning diffi culties. The Teixidors approach to produc-

tion values and their employment ethos is consistent with 

the burgeoning contemporary practice of experience-led 

emotional design. From our visit it was easy to determine 

however that Teixidors are not only a very good example 

of a forward-thinking, ethically aware, textile-production 

company, but also a company genuinely committed to 

working with their work force, the production of textile 

design based on well-founded practices, and investment 

in the heritage of the local community.

Overall, the study trips have provided us with experiences 

that encourage us to look beyond the immediate transla-

tion of visual imagery into new design work. They have 

encouraged us to recognise that the exchange of culture 

is as important as engagement with the primary material, 

and that archival samples are replete with a material his-

4.2.2  Winchester School of Art
  Clio Padovani
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tory (understood as the set of related conditions out of 

which the object arises, such as the production of wool 

in rural Spain), that is a crucial feature of the experience 

of the cloth. We are compelled to consider that design, 

production and the economy, both knowledge based and 

commodity based, are intimately linked to the culture that 

produced the object and that future innovation in textiles 

is dependent on a continued commitment to a shared 

knowledge and an openness to different ideas. Such rec-

ognition and commitment can be witnessed in statements 

by the three Winchester School of Art students.

“Participation in the EUROTEX ID project has opened up 

many opportunities to study historical textiles and work 

with professionals from the textile industry. Having fi rst-

hand experience of the examples that I have been study-

ing on the database has been very useful because it has 

brought them to ‘life’, showing the colours, structures and 

weight of the fabrics. Insights into the textile industry, in 

particular the mills, have had a major impact on my work. 

I was very interested in the way these companies have 

combined new technology with traditional techniques to 

produce high-end and ethical products. The colourful his-

toric buildings of the three regions I visited have also been 

a source of inspiration. The whole experience has led me 

to promoting a high cultural value to my work.”

Claire Mantell, Level Two, BA (Hons) Fashion and Textile Design.

“The EUROTEX ID project for me has been about the 

collaboration between cultures, histories and institutions, 

working together to develop a deeper understanding 

towards the loss of textile traditions and how this has 

affected the contemporary industry. The trips to Terrassa, 

Prato and Guimarães helped to evoke an understand-

ing of cultural difference within textiles, as well as giving 

an insight into the commercial aspect of design. Through 

out my designs it has been important to weave aspects 

of my trips and experience of traditional textiles into my 

designs.

For instance the embroidery from Guimarães and point 

graph weave images from Terrassa have both strongly in-

fl uenced my designs. The Guimarães trip was particularly 

inspiring to me as there was a strong focus on seeing the 

local sites and histories; this made the experience richer 

and more memorable.” 

Naomi Sapsford, Level Two, BA (Hons) Fashion and Textile 

Design.

“Taking part in the EUROTEX ID project has been a 

huge privilege and an immensely interesting experience. 

Having access to the fantastic archives at both the mu-

seums and via the EUROTEX ID website has provided 

a unique opportunity to take little pieces of history and 

remould them into designs for today’s market place. I 

found the trips to Spain and Italy served as an invaluable 

source for both colour and pattern inspiration.

My colour palette evolved throughout the project and 

has come to be based upon the “industrial tones” of the 

manufacturing process; tonal greys and soft stone earth 

colours interested me the most. 

The project has given me an overview of so many as-

pects of textile industry, from the history of design and 

production through to modern manufacturing, design 

and trend issues. Finally, and perhaps most exciting of all, 

EUROTEX has given me the opportunity to experience 

the process of designing and preparing my own work for 

show in an exhibition.

The EUROTEX project has opened my eyes to the herit-

age of my future career, giving me a fi rm foundation in 

the history of design as I set out to work in a fast-paced, 

‘future focused’ industry.” 

Freya Perrett, Level Two, BA (Hons) Fashion and Textile Design. 
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As a fashion design school, Cenatex’s main aim in the 

EUROTEX ID project was to develop some proposals 

for clothing, inspired by European textile heritage. This 

would re-interpret European textile traditions and ex-

ploit their skills – according to a contemporary crea-

tive approach – by giving them a new use, fi nishing or 

colour and adapting them to fashion trends. 

During the whole process, we tried to mobilize students’ 

knowledge and competencies which would consolidate 

the skills developed during classes. As well as the lin-

guistic and socio-cultural aspects developed during the 

project, we also tried to show the students the impor-

tance of the different stages of organizing and preparing 

a fashion collection (from the research of trends to the 

production of the garments), so that they would become 

aware of the pertinence of the selection of a “story”, that 

should function as a “guideline” through its development. 

This story should be presented and readable in their fi nal 

portfolio, since it would contribute to the evaluation and 

success of the project. 

In order to achieve these goals, all the different stages 

of the project were supervised by the professional and 

technical staff of Escola Profi ssional Cenatex, and includ-

ed in their school curriculum, so that they could transfer 

the theoretical concepts learned during classes to their 

real work context.  

PROJECT RESULTS

5. PROJECT RESULTS
5.1 Students’ project works: methodology and results
       5.1.1  Escola Profissional Cenatex
                      Marina Mota Prego
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PROJECT RESULTS

First Stage: Research and needs assessment 

After the fi rst study visit to Terrassa, the students were 

able to see and examine the sample books that com-

pose the EUROTEX ID database;  they could then select 

the samples that constitute the starting point for their 

collections.  Students started their projects (structuring 

the collection) by selecting a theme/story, taken from an 

historical epoch, culture or social event and adapting it to 

a market segment. 

To help justify their choices and guide them in the de-

velopment of their proposals, the students did biblio-

graphical research to support their themes, organized 

all the information in a critical way and applied it in a 

creative form. They defi ned, in time and space, the sev-

eral stages needed to achieve their fi nal goal.

Through this stage, students became aware of the strong 

infl uence that political, economic and social factors from 

the past have on fashion. At the same time, analysis and 

studies of fashion trends to winter 2011 have been 

made, in order to associate the technical and creative 

capacity with actual market needs, which are becoming 

increasingly demanding.

After this, the students started the elaboration of their port-

folio, which refl ected their starting points / ideas / concepts. 

Each one selected an image bank  to illustrate their story/

theme and wrote a small descriptive narrative to better elu-

cidate their selections and explain their interpretation. 

They added some sketches of ideas/shapes that they 

would like to develop in their collections, some fabrics 

and colours to be used, as well as some production de-

tails, stamping or embroidery. 

This stage ended with the presentation of the portfolio 

to the partners, during the second study visit to Prato. 

All the partners considered the students’ ideas creative, 

fashionable and especially relevant to the project. 

Second Stage: Testing and Prototyping 

The main aim of this stage was the testing of the ideas 

presented in Prato, so that students could start preparing 

their collection portfolios (a rigorous and detailed repre-

sentation and technical description of all the garments). 

Each student started constructing several tests related 

to the coordination of fabrics and colours; seam details; 

volumes and lengths; viability of splices and confection 

components, so that they could, further on, select those 

details that better adapt to their projects in order to 

achieve the desired silhouettes and pre-defi ned results. 

For each theme, the students selected specifi c fashion 

details that would transmit, as faithfully as possible, the 

look and desired message. Vanessa Freitas chose details 

that suggested textures and the rural urbanism of the 

inner north of Portugal, while Juliana Cunha preferred to 

develop the making/confection area, by exploring asym-

metric cuts and kimono effects, inspired in the East and 

in the birds’ silhouette, so important in Oriental tradi-
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tions and design. Finally, Isaura Ribeiro tried to refl ect the 

“urban contradiction” and invest in details such as pleats, 

giving them, simultaneously, a rural and executive look. 

All these experiments were supervised by the course 

coordinator, Dr. Marina Mota Prego, and by the produc-

tion technology teachers, who tried to explain, step by 

step, how the students could obtain the desired results. 

Since the students did not have the fi nal fabrics, which 

were being produced in Italy with the collaboration of 

Museo del Tessuto, some companies from the region of 

Guimarães were visited, in order to get some fabrics and 

fi nishings that would look like those envisaged for the 

fi nal projects.

The next step was the pattern-making for each garment 

in the project. First, the students studied the size scales 

and chose size 36, for Portuguese women, and then they 

started making the patterns, adapting them to the se-

lected fabrics. Before starting the pattern-making, the 

students studied the technical designs and the technical 

data sheets, namely: type of seams, type of stitches, neck-

lines and collars, secondary materials, cuts, embroideries, 

endings and fi nishings. As the patterns and the fabrics are 

two- dimensional, the students had to give them depth 

(three dimensionsal) through folds, cuts and armholes, 

as they give comfort and fl exibility. The patterns were 

all made manually, applying and following the pattern-

making rules learned during the Fashion Design course. 

After this, the patterns were cut in greige fabric and the 

students started producing the prototypes with all the 

necessary sewing and fi nishing details, so that they could 

be analysed, evaluated and corrected in order to start 

the production of the fi nal garments. 

Three of the prototypes were exhibited during the third 

study visit to Guimarães, and the opening of the EURO-

TEX ID Exhibition in Museu Textil de Famalicão. 

After producing the prototypes in greige fabric and, 

since the fi nal fabrics had not yet arrived, some mate-

rials/fabrics with a similar weight, touch and texture as 

those chosen for the project, were purchased from local 

companies, so that the students could better visualize 

the effect of the details of each theme (coordination of 

colours and materials, behaviour and reaction of fabrics 

to the fi nishing process). This was undoubtedly a step of 

great responsibility; all fi nal decisions were taken at this 

stage and could not be changed later, without infl uencing 

the next stages.  

Third Stage: Development of the Final Collection Portfolio

After fi nishing the prototypes and all the necessary eval-

uations, the students started the elaboration of their fi nal 

portfolio, which consisted of: 

environmental and colour panels, selection of images, • 
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that show the theme and the spirit of the collection; 

descriptive narrative, which helps understanding and • 

explains the key points of the collections;

fabric panel, which shows the selected fabrics and • 

how they are going to work together;

technical designs, manual and computer-assisted de-• 

signs, which show all sewing and cutting details;

design of the embroidery for some garments, so that • 

the company responsible for that task could under-

stand exactly what we wanted and the best method-

ology to produce the desired effect; 

design of the illustrated sketches, the opposite of the • 

technical design, this one is free and helps to achieve 

the possible coordination of colours and pieces. 

Through these designs we can get a close view of 

the fi nal products, and how they are going to fi t; 

elaboration of the technical data sheets, necessary • 

for the pattern-making, cutting and fi nal production, 

containing the planning designs of each part and all 

the material that will constitute them (main fabrics 

and secondary fabrics; embroidery; fi nishings and 

other essential components;)

building of the graphic portfolio, manually and com-• 

puter -assisted, to help give coherence, visual impact 

and creativity to the collections. 

The three collections developed are for trendy women, 

who like to follow fashion, and/ or for neo-traditional wom-

en, who like to associate traditional aspects and metho-

dologies with new technologies. The standard clothing 

pieces are dresses, skirts, trousers, jackets and capes. 

As mentioned previously, these collections were mainly in-

spired by the association between tradition and innovation.    

Fourth Stage: Development and production of the fi nal 

project

The last stage of the project consisted of the fi nal techni-

cal execution of the products. This meant cutting plans, 

and the sewing and fi nishing the pieces of clothing. 

The students produced all the garments at Escola Profi s-

sional Cenatex , which respects all the legal norms, name-

ly, temperature, natural and artifi cial illumination and the 

necessary ventilation or heating. 

Cutting plan 

By executing the cutting plan, the students achieved an op-

timization of the fabrics by considering width of the fabric; 

length and width of the cutting table; quality and features 

of the cutting table; quantity of sizes for each pattern; and 

the possibility of adding several patterns. The fabric was 

spread out manually. The roll of fabric was placed on one 

of the sides of the cutting table and spread out accordingly. 

So that no distortion occurred, the patterns were put, cor-

rectly, on the fabrics to start the cutting process. 

Production 

After the cutting process, the students started sewing 

each garment from their collection. To make the gar-

ments they used different types of sewing machines, ac-

cording to their needs and desired stitches. 

To achieve the right quality the students paid special at-

tention to the stitches and sewing, verifying the following 

aspects: strength – to resist tension; elasticity – to follow 

the movement of the fabrics; durability – to resist time 

and washing; security – to resist violent movements; ap-

pearance – to add value to the look of the garment.  

Embroidery 

Vanessa and Juliana applied some embroidery to their 

garments, so they needed to contact some expert com-

panies, since the process could not be done at school.

This task enriched their learning: as there is no embroi-

dery equipment at school, the students had the oppor-

tunity to visit the companies, and visualize step by step 

the methodology and production of embroidery. 

The Project, composed of nine garments, three by each 

student, was developed in conformity with rigorous 

methodology and was presented in October 2010, dur-

ing the fi nal conference in Prato. 
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5.1.2  Winchester School of Art
             Clio Padovani

The EUROTEX ID project presented Winchester 

School of Art (WSA), with many opportunities, nota-

bly for research, networking and student employability, 

but also the challenge of developing a design lecture 

programme and practical workshop experiences from 

sources that are not part of British cultural and textile 

heritage.

While access to UK museum collections, online re-

sources and specialist study groups enables a familiar-

ity with the historical techniques and types of cloths 

represented in the EUROTEX database, the EUROTEX 

cloth samples did not have immediate signifi cance for 

our students in that they were not produced by local 

companies or informed by characteristics specifi c to UK 

regions of production. The UK Art and Design educa-

tion system encourages innovative and interdisciplinary 

approaches to creativity, informed by global trends, and 

is familiar with working in digital formats. UK students 

are also often asked to respond to thematic briefs. 

Companies like Cath Kidston are booming in the severe 

economic climate by representing the fl oral patterns of 

the 1950s. Kidston’s positive recreations provide a pop-

ular aesthetic that is based on good memories, simpler 

lives, and idealised domestic family interiors. EUROTEX 

ID consequently offered excellent scope to combine a 

contemporary thematic interest in nostalgia with the 

project’s emphasis on European textile heritage. 

Over six weeks of lectures and seminars, the theme of 

nostalgia was thoroughly investigated. The lectures and 

seminars focused broadly on how fabric and patterns 

can trigger personal nostalgia, memories associated 

with our own story: how we sometimes share a ”social” 

nostalgia for an event that affected a whole community, 

and how some objects are collected because they are 

imbued with social reference. Links were established 

between nostalgia and community, the collective and 

individual memory, and we explored the relationship 

between local knowledge and the globalised fashion 

and textile design industry. We considered for example, 

how the paisley pattern has been adopted, developed 

and branded for global consumption by companies such 

as Etro, and how Shangai Tang has become an interna-

tional luxury fashion brand through the re-interpreta-

tion of historical garments and cultural traditions. 

The EUROTEX ID project initially involved over 130 
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students in the second year of their BA Fashion and 

Textiles Design degree course. The students worked 

for six weeks to produce a series of creative designs 

inspired by the EUROTEX database samples and the 

lecture programme. A shortlist of students was then 

chosen and, following an interview process, three stu-

dents were selected to continue the project to its com-

pletion.

The EUROTEX database contains a varied collection of 

samples, with many unusual motifs, techniques and col-

our ways. Within the scope of fashion and interiors the 

fabric applications range widely. Initially, the three se-

lected students were encouraged to choose ten cloth 

samples from the database to work from. The samples 

they chose were selected primarily on the basis of their 

colour and pattern. This selection was then refi ned to 

no more than fi ve. While relatively uncertain how much 

to keep of the original in the design process, each stu-

dent responded well to the challenge of the project by 

applying common design development methods. Pho-

tocopying, tracing, collage, drawing and painting were 

used fi rst to jot down ideas in sketchbooks and then 

to defi ne an area of research. This process was com-

plemented by the development of a research fi le which 

collected and provided inspiration. In this fi le colour 

palettes, trends, interiors and fashion fabrics all inter-

mingled with drawings from objects. Additionally the 

student group was set the task of working from still 

lives, some containing fragments of carpets and period 

textiles, some staged with garments made available by 

the Hampshire County Museums collections. The mix 

of approaches undertaken by the students to devel-

op their work is a commonplace teaching and learn-

ing method in UK Art and Design education. It aims to 

enable opportunities for acquiring observational skills 

while encouraging students to search for difference and 

individuality in their backup work.

One of the most challenging aspects of the EUROTEX 

project is how to integrate new infl uences, ideas, images 

and colours, with already existing design work. Weekly 

meetings were timetabled to supplement the design 

development process and positively address the chal-

lenge of design integration. At these meetings the group 

were encouraged to examine their individual design 

preferences and approaches to making, to look at their 

approach to idea generation, the testing of ideas and 

sample production, as well as refl ect on and share the 

inspiration that each study trip provided. These meet-

ings helped to promote and maintain the momentum 

of the student work and when necessary, refresh the 

creative process. 

Although the study trips were a spur and stimulus to 

creativity, the EUROTEX database underpinned the 

learning process and anchored inspired design by ena-

bling consistent enquiry. As the database expanded and 

staff and students became more conversant with its 

capabilities, the opportunities for innovation increased. 

For instance, when the themes section was made avail-

able to students, it allowed them to simplify their col-

lecting and fi ling of samples and create a more visible 

coherence in their design choices. One of the most re-

warding but unexpected features of the database was 

its capacity to make available for consideration the tests 

and selections made by all the projects partners. While 

virtual collaboration was not a main objective of the 

project, the capacity to witness the research decisions 

of others was useful and offers a potential model for 

future ways of conducting repository-related research. 

Description of student methods and work

WSA has two Printed Textiles students participating 

in the project and one specialising in woven textiles.  

Broadly their initial design approach was very similar. 

Each student began by collecting print-outs of the da-

tabase samples and inspiration images from magazines. 

They then each considered personal responses to the 

colour palettes offered by the archive and established 
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a set of images to create colour and mood boards to 

work from. During the study visits the students received 

feedback on their work from professional designers. 

One important contribution made by the professional 

designers was the emphasis they placed on awareness 

of the intended market for all designs. WSA students 

are directed to design for a client brief, but encouraged 

to prioritise imaginative exploration and to produce 

speculative design solutions. Discussion about the con-

straints of research and development when working to 

very strict market demands offered therefore a valu-

able professional insight and an important addition to 

the learning cycle. 

In Freya Perrett’s EUROTEX work there is a continuous 

development in the relationship between composition 

and fi gure/ground relationships. A student in the Printed  

Textiles pathway, Freya is drawn to almost monochrome 

palettes. She takes inspiration from factory environ-

ments, fl oors, walls, metal walkways and their industrial 

patterning. She then combines this architectural detail 

with fl oral and geometric samples found in the EURO-

TEX database. For example, one of the early stages of 

Freya’s work developed into an idea for camoufl age in 

which she used a feather motif in conjunction with line 

drawings from diamond-patterned fl oor images. 

To compose her imagery Freya works mostly in draw-

ing, ink painting and collage, gradually moving forward 

in her work on paper towards well-resolved pieces. This 

approach enables her to work creatively with relative 

freedom while being attentive to the quality of mark-

making and how such qualities might transfer into print.  

While the students all have access to a large format MI-

MAKI digital printer at WSA, they also continue to learn 

traditional screen-printing techniques. Freya is planning 

to exploit the convergence of these two methods for 

the culmination of her project. She is working towards a 

collection which will highlight large-scale imagery com-

posed of drawn and hand-painted marks inspired by 

nature, repeated within a geometric framework. Her 

fabric designs have a strong potential for application in 

interiors such as carpet or rug production. 

Naomi Sapsford is also studying Printed Textiles. Early 

in the project Naomi identifi ed the idea of textile as 

conveyor of narrative and history as a major inspira-

tion. Working on imagery that contained handwritten 

texts together with fl oral motifs selected from the EU-

ROTEX database, Naomi soon developed an interest 

in the surface of her prints. The surfaces became for 

Naomi a means to convey the history of the process in 

her design work, and offered an opportunity to explore 

the design potential of pixilated imagery over-stitched 

with embroidery. In her study and practical investiga-

tions, Naomi merges paper-based sketchbook and idea 
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development with practical testing. A new thought is 

drawn, painted, collaged, and composed to take benefi t 

from the opportunities afforded by the material quali-

ties in her work. This process produces very engaging 

and dynamic sketchbooks, with well laid out combi-

nations of image and technique. Naomi relishes the 

“hands-on” approach of the printing table and creates 

effects through the use of binders, inks and discharge 

printing that tune in seamlessly with her ideas. Her 

practical sampling often yields unexpected results and 

her way of working, based on intuition, refl ection and 

design development, demonstrates admirably, a creative 

process that moves back and forwards between think-

ing and making.

Having explored a variety of approaches and tech-

niques such as Espantex, Naomi’s most recent work 

exemplifi es an interest in activating the surface of cloth 

by cutting out shapes and layering designs to create a 

zoetrope effect. Naomi has an interest in objects for 

interiors, and is planning to apply these techniques to 

lighting and hangings.

The database contains a great variety of woven samples, 

and it is the woven textile specialism that Claire Mantell 

is studying on the BA (Hons) Fashion and Textile Design 

programme. The design development process in Claire’s 

work follows a similar path to that of the Printed  Tex-

tiles students, in that she looks at colour and texture as 

a source of ideas, but for Claire, it is important to con-

nect and consider new patterns in respect to the specifi c 

vertical-horizontal structure of woven cloth. 

Since the start of the research on the database, Claire 

has been attracted and inspired by the complementary 

colours and strong, traditional structures in weave, twill, 

houndstooth, and checks. This inspiration has been ex-

plored and developed through the use of photographs 

and documentation of local environments, e.g. Portu-

guese tiles, collected on the study visits. To translate 

her research work into weave designs for hand looms 

and jacquard, Claire employs woven paper structures, 

sheets of drawn, photocopied, painted and collaged im-

ages, cut into strips and woven in simple structures that 

lend her work an abstract quality. These paper weav-

ings are then scanned or re-drawn to form the basis of 

loom-based work. Although Clare’s work has a natural 

tendency toward structure, she has used the project as 

an opportunity to explore the weaving process in an 

open-ended manner. For example, she has chosen to 

work directly and intuitively on the loom, chosen yarns, 

and dyed her warps to achieve ikat-like effects, and soft, 

see-through cloths. 

The capabilities of the EUROTEX database have been 

explored and tested. It has provided an innovative op-

portunity to enable the development of individual col-

lections. The high- resolution images and embedded 

details have provided a very useful means for analysing 

the surface of the textiles, their up-close appearance 

and tactility, an option not available in many similar da-

tabases. 

As a partner involved in the re-interpretation of histori-

cal textiles we have used the EUROTEX database as a 

tool for the purpose of reinvention, and we have ap-

plied recognised design practices, and a particular blend 

of interdisciplinary study, to create new textile designs 

informed by a shared European textile heritage.
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5.2.  Final exhibition and conference: Heritage@work
          Laura Fiesoli

The Heritage@work conference and exhibition illustrat-

ed the results of the project by means of two different 

events which shared the same contents and intentions.

Chosen for its ability to offer a clear, concise expression 

of the concept underlying all the activities of the EURO-

TEX ID project, the name of the closing conference and 

exhibition – Heritage@work – highlights the potential of 

all textile archives and collections to become real and 

proper sources of creative stimulus for the production 

sector once removed from museums and put into the 

hands of designers and other creative artists.

The conference “Heritage@work. Archives, education, 

creativity, production: synergies and experiences” was 

held at the Museo del Tessuto di Prato on 21 October 

2010. The main aims of the initiative were to offer an 

opportunity to explore new ways of enhancing fashion 

and textile archives and heritage and their strategic im-

portance to current manufacturing. The need for visibility 

and support, requested by new generations of creative 

designers through postgraduate training courses and the 

creation of synergies with companies operating in the 

fi eld was also addressed.

The work of the conference was targeted at an audi-

ence of teaching staff and students from Italian and for-

eign fashion, textile and design schools, experts from the 

textile and fashion sectors and representatives of textile 

companies operating in the Prato area. The aim of this 

involvement was to stimulate exchanges and comparison 

of training and professional experiences and to create 

the opportunity for synergies between the participants.

The conference was divided into two sessions, each of 

which addressed one of two main issues: 

the fi rst session addressed the issue of “Enhancement 

of the heritage and archives of textile companies as a 

source of inspiration for new collections” and involved 

various companies from the textile and fashion sectors;

the second session focused on “Young people and the 

world of fashion: from training to production” and show-

cased various initiatives and opportunities available to 

young designers.

The conference started with greetings from Giorgio Silli 

(Local Councillor for Relations with the European Union 

of the Municipality of Prato and Executive Secretary of 

ACTE), Filippo Guarini (Director of Museo del Tessuto 

di Prato), Sandro Ciardi (Chairman of the Textile Manu-

facturers Section of Prato Industrial Union) and Gabriel 

Pontes (Chairman of Associação de Municípios do Vale 

do Ave), after which the general results of the EUROTEX 

ID project were presented to the audience. 

Once the general results of the project had been il-

lustrated, the conference focused on the issue to be 

discussed in the fi rst session which was introduced by 

Eulàlia Morral, Director of Centre de Documentació i 

Museu Tèxtil de Terrassa. 

The work of the session opened with a contribution 

from Lola Coppini, Deputy Chairman of Lineapiù group 

(Prato), a world leader company in the production of 

yarns for luxury knitwear and haute couture whose ar-

chives are fi lled with the results of years of collaboration 

with some of the world’s most famous designers.

The contribution which followed focused on “The Sarti 

Archive: sixty years of textiles and fashion”, and was pre-

sented by Roberto Sarti, owner of Lanifi cio Faliero Sarti 

(Prato), a textile company with almost fi fty years’ experi-

ence in the production of textiles for haute couture 

and prêt-a-porter. Sarti’s archive of over 35,000 textiles 

from 1946 is one of the most important and complete 

records (only the fi rst 25 articles made by the company 
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are missing) of the history of fashion and textiles in Italy 

and abroad. 

The conference audience was then given an illustra-

tion of the activities pursued by the fashion and design 

schools participating in the EUROTEX ID project, dur-

ing which Cláudia Amaro (a member of the teaching 

staff of Escola Profi ssional Cenatex) and Clio Padovani 

(a member of the teaching staff of Winchester School 

of Art) highlighted the way in which their students stud-

ied the sources of inspiration provided by the project 

in order to produce designs and then create textiles for 

furnishings and contemporary fashions, inspired by the 

textile heritage conserved in the historic collections of 

the partner museums. 

At the end of the fi rst session, the audience was in-

vited to visit the Heritage@work exhibition which jux-

taposed the textiles and fashions outfi ts created during 

the EUROTEX ID project with the items from nine his-

toric sample books conserved in the textile museums 

of Prato, Terrassa and Guimarães by which they were 

inspired.

The students and members of teaching staff in the audi-

ence interacted with the six selected young designers 

and their teachers in a question and answer session 

focusing on the work completed for the exhibition and 

during the project in general: this encouraged a com-

parison of various training and creative experiences and 

an enthusiastic exchange of opinions.

The aim of the second session was to focus on projects 

designed to support young designers when their formal 

training was completed. The passage from fashion train-

ing to job is very hard and often schools don’t have the 

resources to follow former students in their efforts to 

fi nd employment.

The session opened with a contribution from Veronica 

Dall’Osso and Federica Pettarin, Communications Of-

fi cers of MITTELMODA INTERNATIONAL LAB, a 

permanent observatory on emerging creativity,  whose 
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purpose is to generate real and proper opportunities 

for enabling textile and design companies, designers 

and students to come together with a view to creating 

new synergies.

The session then continued with a contribution from Kay 

Politowicz, Professor of Textile Design and Co-founder 

and Project Director of the Textiles Environment Design 

(TED) research and services system. TED is a system set 

up by design practitioners from Chelsea College of Art 

and Design in London to encourage students, designers, 

researchers and companies to create textiles which have 

a reduced impact on the environment by enabling access 

to a vast collection of textiles, fashions, academic texts, 

research projects and case studies.

The session then focused on various European com-

petitions and the way in which they raise visibility and 

encourage transfers of know-how between young de-

signers and the companies which support them. 

Examples of such initiatives were illustrated by France-

sco Torné, spokesman for the ACTE European Young 

Designers Contest, and Besnik Mehmeti, Project Man-

ager of TEXMEDIN, a European project whose activi-

ties included organization of the Design Challenge, a 

competition where the winner will be invited to partici-

pate in an advanced training course.

The opportunities for meeting and sharing supplied by 

the Heritage@work events are results of the two year 

EUROTEX ID project and clearly prove that even a 

highly experimental activity such as the work promoted 

by the project can produce tangible results and materi-

als, laying excellent foundations for the development of 

future initiatives focusing on the same or similar issues.  
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“The wings of the East” - Ana Juliana Cunha

This theme, developed by Ana Juliana Cunha, 

inspired by the wings of birds and the impor-

tance that they have in Oriental culture, aims to 

provide a sensual woman, exploring a fl uid and 

comfortable line, to convey a sense of well-being 

and freedom.

The “Kimono Style” cuts and the “Egg Style” sil-

houette symbolize the fl ight of birds, while the 

asymmetric cuts convey the organic and poetic 

movement of the East. 

To evoke femininity, seduction and refi nement, 

fabrics like silks, satins and lace were selected, 

some of them fi lled with fi bres to give them a 

light and voluminous look. 

As a characteristic of oriental costumes, em-

broidery was also used here, with the aim to 

explore the effect of micro and macro mo-

tives, increasing the sophistication of the theme.

Finally, in the use of colour, the student linked the 

cold shades of gray to the seductive details of 

red, to achieve a delicate end result and reveal a 

sensitive woman.

    

from the left: 

• Lady’s Dress
Printed Satin, embroidered Satin; manual methods and techniques
• Lady’s Trousers, blouse and Cloak Date 
Printed Satin, embroidered Satin, lace and fi ne serge; manual methods 
and techniques
• Lady’s Cloak (overcoat)
Printed Satin, embroidered Satin and lace; manual methods and techniques

Textile reference:
14177-01 (031-0167)
sample of silk
Sederies Balcells
pag. 56
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“Traditions / Contradictions” - Vanessa Freitas

Vanessa Freitas designed her collection inspired 

by the town planning and customs of the forgot-

ten villages of the northern Portuguese region of 

“The Minho”.

Based on the analysis of fashion trends for win-

ter 2011, Vanessa selected cold and wet mono-

chrome tones, like black and grey, which together 

convey sobriety, isolation and indifference.  The 

presence of colorful remarks is meant to evoke 

iconography, representing traditional handicrafts 

such as “The Barcelos’ Cock” or “Filigrana Heart”, 

and “ Love to the place of birth”.

With straight and symmetrical silhouettes, com-

posed by rigid and geometric forms and play-

ing with volumes and textures, Vanessa wants 

to bring to contemporary clothing the austerity 

and irregularity of the typical granite houses of 

the north of Portugal and, at the same time, the 

crafts of the artisans that inhabit them. 

A selection of compact, rugged and irregular 

textures fabrics, like boucle and composite wool 

fabrics, were chosen in association with the fi n-

est and lightest fabrics, like silk, which breaks the 

rigidity and provides sensuality to the garments. 

Finally, the fashion details, like pockets and sleeves, 

are intended to reinforce the concept of “Rural 

Urbanization” of the villages of northern Portu-

gal’s interior, typifi ed by houses made of overlap-

ping stones. Sleeves and wrinkled collars attempt 

to convey the irregularity of the house facades 

and of the landscape of this region. 

Past and present come together in a timeless 

creation.

from the left: 

• Lady’s Cloak and Dress. Knitwear Scarf / Turtleneck
Wool, printed satin, printed serge, different wool fabrics, taffeta; manual 
methods and techniques
• Lady’s Cloak, pullover and trousers 
Printed satin, printed serge, different wool fabrics; manual methods and 
techniques
• Lady’s Cloak and Dress 
Printed satin, printed serge, different wool fabrics; manual methods and 
techniques

Textile reference:
14177-01 (031-0167)
sample of silk
Sederies Balcells
pag. 56
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“Urban Contradiction” - Isaura Ribeiro

After an initial analysis of the main guidelines 

of fashion trends for winter 2011, the stu-

dent, Isaura Ribeiro, decided to link two con-

fl icting themes; the Rural and the Executive. 

The voluminous rural silhouette contrasts with 

the rectilinear city silhouettes. 

The materials overlap to remind us of the 

“capes” that farmers and shepherds used, while 

the dresses, in a symmetrical cut, give us notes 

of femininity, executive and sophistication. Impor-

tant to highlight are the games of folds in all the 

garments. 

Another characteristic of this collection are the 

materials used, which reinforce this duality. 

For the outer parts, the student chose hot and 

compact fabrics, playing with different patterns, 

ones that remind us of the geometry of cities and 

others of the variegated fi elds of the countryside. 

For the interiors, she opted for satin, to reinforce 

the “idea” of contrast / contradiction and provide 

some notes of sophistication to the collection.

Chromatically, the earthy browns were associat-

ed to the sophisticated black, producing a sober 

and nostalgic look.

This collection attempts to translate the social, 

technical and cultural contrasts which big cities 

represent, as well as the fragile relationships that 

characterize contemporary societies. 

from the left: 

• Lady’s Cloak and Dress
Wool fabric, serge and printed satin; manual methods and techniques
• Lady’s Cloak and Dress
Wool fabric, serge and printed satin; manual methods and techniques
• Lady’s Cloak and Dress  
Serge, printed Satin and wool fabric; manual methods and techniques

Textile reference:
14177-01 (031-0167)
sample of silk
Sederies Balcells
pag. 56

ALC. 07. 26. XI. c25 (03)
sample of wool
Silvaianese
pag. 42

Biagioli 03
sample of wool
Lanifi cio Graziano Biagioli
pag. 45
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Textile Collections 2009/2010 - Claire Mantell, Freya Perrett, Naomi Sapsford

from the left: 

Claire Mantell
Soft furnishing fabrics mounted on pouf 
Cotton and mixed fi bre yarns; composite 
weaves
Hand loom made

Freya Perrett
Cushions 
Printed cotton
Screen-printing and steam fi xing

Naomi Sapsford
Floral fabric for soft furnishing of chairs and 
cushions
Printed cotton 
Screen-printing 
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Colour ways of home textile fabric
Hand loom made

“My work is about exploring the possibilities of using historical textile databases to produce new and exciting designs. 

I have also used inspirations from the Euortex ID progect studiy trips, mainly the textures from old buildings”.

Claire Mantell
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Various tests of home textiles fabrics
Hand painting; digital and screen-printing and steam fi xing

Freya Perrett

PROJECT RESULTS

“My fi nal design outcomes reached in the project are testament to the journey I have been on throughout Eurotex. 

The designs developed and evolved as I grew in confi dence and experience as a designer and the fi nal work shown 

in this image is linked to, yet far removed from, my earlier work in the project. Eurotex gave me the opportunity 

to challenge myself and my professional practice as a designer and the process as well as the results has given me 

a fi rm foundation to move on into a career in design”.
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Various tests of home textiles fabrics
Hand painting; digital and screen-printing and steam fi xing

Naomi Sapsford

PROJECT RESULTS

“My work is a synthesis between old and new, working with the concept of storytelling in textiles and the impor-

tance textiles plays in communicating culture and history. My own designs tell a story of the journey of an archive 

from past to present, from a woven sample to a digital image on an archive site.

I worked closely with the traditional rose motif but used pixilation to express the experience of viewing the ar-

chives in a digital format. Working with a combination of traditional and digital techniques within print to express 

the importance of handmade textures within contemporary textiles”.
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5.3.  Communication of EUROTEX ID: tools, media and target groups
          Laura Fiesoli

All the partners participated in the communication of the 

EUROTEX ID project using their established channels to 

enable the widest possible dissemination of information 

regarding the activities and tangible results of the project 

and especially those produced by the students of WSA 

and Cenatex. The main aim of the communications activ-

ity was to highlight the numerous positive opportunities 

generated by the collaboration set up between the muse-

ums, professional training institutions and fashion produc-

tion and design centres involved in the project. 

To raise awareness of the project in the greatest possible 

number of fashion and textile schools, museums, industrial 

areas and textile cities, the project proposed a ‘pilot’ com-

munications plan which could be easily adapted to suit 

various other occasions and future European projects. 

This plan deployed communications tools and media  and 

was directed toward those most able to reach the specif-

ic target groups, which were museums of European cos-

tume, fashion and textiles, textile and fashion associations 

and institutions, municipalities, fashion and design schools 

and universities, specialist fashion courses, ACTE mem-

bers, the European Commission, chambers of commerce, 

industrial associations and T & A companies.

A fundamental feature of the success of the EUROTEX 

ID communications plan was the inclusion of ACTE within 

the partnership. With over 70 members, including the 

councils of cities with a consolidated textile heritage in 

eight European countries, ACTE disseminates informa-

tion through a wide range of channels including special-

ized press, newsletters in four languages, conferences and 

events. Consequently the inclusion of ACTE in the project 

partnership offered considerable stimulus as far as com-

munication of the project was concerned. ACTE was re-

sponsible for both creating and hosting the offi cial project 

website (www.acte.net/eurotexid/), ensuring its exposure 

to an extremely high number of users (circa 15,000 per an-

num). Ongoing reports on the activities completed by the 

project were also included in various issues of the ACTE 

newsletter (a publication entitled Infofl ash which is dis-

tributed to approximately 300 ACTE members, including 

members of the Executive Committee and members in 

foreign countries), while further details of the project were 

disseminated during the association’s Executive Commit-

tee meetings and during its General Assemblies, moments 

of great institutional importance. ACTE also collaborated 

with the lead partner in the creation of the offi cial project 

logo, whose bar code design is intended to embrace the 

key concepts of the project: transnationality, research and 

creation of products with a clear cultural identity and use 

of the contents of the European textile database.

One of the main communications tools created by the 

project was the EUROTEX ID database, a tool which 

makes selected items from the collections of the three 

project member museums available for consultation by 

an extremely high number of users. Although the data-

base developed for the EUROTEX ID project was a pilot 

version of the tool and could only be accessed by partici-

pants in the project, its  scope may easily be extended to 

enable consultation and use by fashion and design schools, 

museums, fashion designers, companies and ACTE net-

work members throughout Europe, a potential pool of 

approximately 60,000 users. 

Another method widely exploited by the EUROTEX ID 

dissemination activity was web communication, an activity 

which was pursued not only through the database (which 

was indexed on all leading search engines), but also by 

the www.acte.net/eurotexid/ website (which was linked 

to the websites of all the various project partners) and 

reports in periodical online newsletters disseminated to 

various project partners and ACTE contacts.

PROJECT RESULTS



EUROTEX ID project EUROTEX ID project 

93

These web communications activities were also fl anked by 

institutional and press communications. The project’s insti-

tutional communications activities were principally presen-

tations organized during project meetings and the meet-

ings of the ACTE Executive Committee. In addition, several 

partners participated in various European conferences and 

seminars focusing on issues similar to those addressed by 

the project. The main initiatives included a conference or-

ganized in Rome on 5 - 6 November 2008 by Istituto Luigi 

Sturzo, an event which focused on Culture speaks a Euro-

pean language. Experiences of success in cultural planning, 

and the 15th Conference of the European Textile Network 

held in Haslach in Austria from 21 - 27 July 2009.

The project’s press communications activities included the 

organization of local press conferences by the host partner 

on the occasion of each project meeting and each study visit 

and during the kick-off meeting and the fi nal conference, as 

well as the distribution of press packs (including 300 press 

packs prepared for the fi nal conference) and the publication 

of press releases in local and internet newspapers. 

The project’s communications activities were supported 

throughout the duration of the project – and especially 

during the conclusive stages (fi nal conference and exhibi-

tion) – by a dedicated press offi ce set up by the lead part-

ner, Museo del Tessuto di Prato.This ensured coverage of 

the project in all national and European media, focusing on 

cultural heritage, museology, fashion and textile design.

In addition to the press releases, the project also published 

thematic articles in specialized textile and fashion maga-

zines including the offi cial magazine of ETN, European Tex-

tile Forum, which published an article on the EUROTEX 

ID project to coincide with the Haslach conference (con-

sequently bringing the project’s activities to the attention 

of an international audience), and Datatextil, a magazine 

with a distribution of 250 copies published by CDMT in 

Terrassa, which dedicated an entire issue to the project. 

As the fi nal conference and exhibition approached, the 

project partners promoted these opportunities for visibility 

and dissemination of information at local level in the printed 

press and through radio advertising, audiovisual materials and 

participation in trade shows, festivals and other events. One of 

the most effective initiatives was the Exhibition of Samples or-

ganized to celebrate the inauguration of the Museu da Indus-

tria Textil – V.N.Famalicão in Portugal on 30 June 2010, while 

the promotional events organized during the WSA Degree 

Show (17 - 23 June 2010) were also extremely effective. 

The fi nal conference of the EUROTEX ID project, an 

event entitled Heritage@work. Archives, education, crea-

tivity, production: synergies and experiences, was held on 

21 October 2010 and concluded with the opening of 

an exhibition of the textiles and fashions created by the 

students of Cenatex and WSA. 

The initiative was promoted by sending over 5,000 in-

vitations to Museo del Tessuto’s mailing list. This list in-

cludes various European museums of costume, fashion 

and textiles, textile and fashion associations and institu-

tions, fashion and design schools and universities, indus-

trial associations, local textile and fashion companies and 

professional fi gures.

In addition to the printing of brochures, posters and other 

publicity materials which were consequently distributed 

via both public and private channels, the EUROTEX ID 

communications plan also included the purchasing of 

advertising space in Ryanair Infl ight Magazine, the offi cial 

monthly magazine of Ryanair,  for the entire month of 

October. Read by over 300,000 readers on 42,000 fl ights 

to destinations in over 25 countries, this initiative ensured 

promotion of the activities of  the EUROTEX ID project 

at both European and extra-European level.

Although the EUROTEX ID project formally closed with 

the exhibition and fi nal conference, details of the activi-

ties and results achieved by the project are still being dis-

seminated by means of this publication, of which 1000 

copies will be distributed by the project partners. Indeed, 

as a permanent result of the EUROTEX ID project, it is 

hoped that this publication will offer an interesting point 

of departure for potential partners and players wishing to 

develop new projects focusing on similar issues.

PROJECT RESULTS
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page 13

Spinning 

© Museo del Tessuto, photo Alessandro Moggi

page 14

Prato, “Fabbricone” textile company (1905-1940)

© Museo del Tessuto

page 15

Page of sample book

Prato, “Alessandro Pacchiani” textile company  (last quarter of 19th century)

© Museo del Tessuto

page 16

Study of the manufacture of military cloth

Author : Giuseppe Turreni. Prato, 22 May 1915

© Museo del Tessuto

page 17

Laser cut fabric

Prato textile company; autumn/winter 2007-2008

© Museo del Tessuto

page 19 

Museo del Tessuto: Historic Collections Room

© Museo del Tessuto, photo Mario Ciampi

page 20

© ACTE 

page 22

@ Vale do Ave

page 27

Escola Profi ssional Cenatex

© Museo del Tessuto

page 28 

Terrassa, “Aymerich,  Amat i Jover” factory (1908)
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Since 1984 it has housed the National Museum of Science and Technology of Catalonia.

© Centre de Documentació i Museu Tèxtil, photo Quico Ortega

page 30 

The “Palace of Industries” , where the Industrial School of Terrassa was opened in 1904.  The School is now part 

of the UPC, the Polytechnical University of Catalonia.

© Centre de Documentació i Museu Tèxtil, photo Eulàlia Morral

page 31 

The dyeing process in the “Izard” factory  (1921?), today a municipal exhibition hall

 © Centre de Documentació i Museu Tèxtil, photo Quico Ortega

page 32

The “Marcet i Poal” factory (1914) and warehouse is now home to a school

© Centre de Documentació i Museu Tèxtil, photo Quico Ortega

page 33

The Centre de Documentació i Museu Tèxtil

© Centre de Documentació i Museu Tèxtil, photo Quico Ortega

page 34

WSA Fashion workshop

© Winchester School of Art

page 35

WSA student work exhibited at New Designers 2010

© Winchester School of Art

page 36

WSA WestSide - The Winchester Gallery

© Winchester School of Art

page 38

Fashion Show 2010

© Winchester School of Art

page 39

Page of sample book and archive photograph

Prato, “Lanifi cio Faliero Sarti” textile company – 1957

© Museo del Tessuto
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page 63

Students’ workshop during study visit in Terrassa

© Museo del Tessuto

page 66

Students’ workshop during study visit in Terrassa, Prato, Guimarães, Winchester

© Museo del Tessuto

page 71

Study visit in Terrassa

© Museo del Tessuto

pages 72-73-74

Students’ project works - Escola Profi ssional Cenatex

© Escola Profi ssional Cenatex

page 76

WSA Jaquard with Claire Mantell samples

© Winchester School of Art

page 78

Naomi Sapsford with print samples

© Winchester School of Art

page 80

Heritage@work exhibition

© Museo del Tessuto, photo Roberta Meoni

page 82

Heritage@work conference

© Museo del Tessuto, photo Roberta Meoni

page 83

Heritage@work exhibition

© Museo del Tessuto, photo Roberta Meoni

page 84

Ana Juliana Cunha – “The wings of the East”

© Museo del Tessuto, photo Roberta Meoni
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page 85

Vanessa Freitas – “Traditions / Contradictions” 

© Museo del Tessuto, photo Roberta Meoni

page 86

Isaura Ribeiro – “Urban Contradiction”

© Museo del Tessuto, photo Roberta Meoni

page 87

Claire Mantell, Freya Perrett, Naomi Sapsford – “Textile collections 2009/2010”

© Museo del Tessuto, photo Roberta Meoni

page 88

© Museo del Tessuto, photo Roberta Meoni

page 89

© Museo del Tessuto, photo Roberta Meoni

page 90

© Museo del Tessuto, photo Roberta Meoni

page 91

Students’ project works - Winchester School of Art

Claire Mantell work in progress. © Claire Mantell

Freya Perrett work in progress. © Freya Perrett

Naomi Sapsford work in progress. © Naomi Sapsford

page 95

Study visit in Guimarães

© Museo del Tessuto

pagina 97

Students’ workshop during study visit in Guimarães

© Museo del Tessuto
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Finito di stampare nel mese di gennaio 2011
presso Nova Arti Grafi che

via Cavalcanti, 9/D - 50058 Signa (Firenze)
www.novaar t igrafiche . it

EUROTEX ID

a multidisciplinary
collaboration to enhance the 

EUROpean TEXtile IDentity
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